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Welcome to the new look
BAVS newsletter ...

— . .o
ig A British Association

We look drward to our 7th Anmial Confeence O\ttorian Cuk
tures in ConRictO, to be held indrpool in Spetmber In the
meantime we have plenty ofSummer eading to keg you abeast
of trends and inneations in Mctorian Studieslin this edition, &
introduce seeral new fetures: in OlnspiiansO evask academics
to reRect on Wat has shaped theiristorian pespectie. O6rumO
allowvs membes to intoduce the questions and issues da
driving their curent reseath. We also hee a eview ofa
nineteentheentury poster ghibition recently held in Bmingham
and brthcoming & Edinburgh, and Laurie Gaison and danna
Robinson intoduce tvo exciting new eseath projects thawill
facilitate geater knavledge and undstanding ofVictorian thea
tre cultue and thetrical spacesMe have news ofsereral BAVS-
sponsoed events and mary pages otalls ér papes and aderts
for recent pubications including a 50% discounbif BAVS mem
bers on a title thaexplores Steensoi® relaionship with
nineteentheentury science\WWe contirue to encourage academics
and postgadude students to &dr articlesdr future editions of
the newsletter thadraw atention to eseath projects thahave
recently bee recognisedyfunding bodies; or to f@r pieces tha
review or discussistorian elements in artx@ibitions cinema and
television poductions thedrical perbrmancesand nusical ecit
als For further inbrmation, and to érward review or eseath
contributions please contact the editar a

rhianwilliams@b lueyonder.co.uk.
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Confaence

Victorian Cultures in Conlfict

University of Liverpool, 7 -9 Setembe 2006
Keynote Spakeas:# Carline Arscaott,
Jbhn Bdchem, Helen Small

D
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Victorian cultues were shapé by a rangeof conRicts intellectual, political, idelogical, and
spiritual.#0ur confencewill hear papes thd investigate the origing naure and inBu@ceof thesedis
putes

¥" Gende conllicts:# dpitethe recent prominenceof gende studies do we still unde-estimae the con
sajuences of differing interpretations of femininity and masculinitywith thear distinct and sontenes
incompdible values?

¥"Religious conficts:#dforian religious cultues were diverseand agumentative:# was theinRuence
more pervasive than we have yet recognisd?

¥" Generational and domstic conf3icts:# tleéd and theyoung parents and tildren, brothers and sis
ters would often contend for authority within Mctorian cultue# Whacan ve learn from exploring
thesesites of conf3ict?

¥" Class conRicts:# is it titwere-examinepaterns of economic and cultural pger in terms oftensions
between social class@

¥" Regional conficts:#ere the cultures of London a odds with thosef othe regions within \ictorian
Britain?# And ere thoseregional cultues d@ odds with thensdves?

¥" Aestheic confRicts:# paintingsodry, and Pction &3ect degp divisions in thevays in wich Victorians
debPnal aesthdic value# Whadrove sut disageements and vhy were they debated with sud inten-
sSity?

¥" Sdolarly conRicts:# odid stiolars and historians undstand theevidenceof the past, and Wwat do
different interpretations ofits \alueteach us about Wtorian cultue?

¥" Scientibc conBicts:# Whdo dispute theories in thebiological, gelogical, plysical or mdical sci
ences reveal about thedegpest preoccupaions within Mctorian cultue?

For more information and booking please visit our websitewww.bavsuk.org
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OlnspirationsO is a new BAS feature in which Victorian
scholars consider those writers, ar chives, art collections, or
movements that have inspired their thinking about the nine -
teenth century. In the first of these features,

Isobel Armstr ong considers her formative texts.

When we prst planné this nev feature for the
BAVS Newsldter B asking a i¢torian stolar to
write on a text or archive that had been forma-
tive for him or he B | thought hw exciting it
would beto think about thisWhen | was aske
to do it my mind went blank, and the | was be
sigged with too mary claimants
|
| narrowed it down to three texts oneat the start
of my caeer, Robet Langbaum€T he Bety of
Experiend®57, ondairly recent text, bnahan
Crary® Tebniquesf the Oleser 1990, and one
work that has inRuaced methroughout ny writ-
ing life Hegd®@PhenomenylotMind Signik
cantly Ospirit® wasrmftabstitutd for OmindO in
nineteenth-century translaions | decided to sty
with Hegd, but | must s§ a littleabout theother
books
|
Langbaum©book bangel the bdd of Victorian
poery and Bowning studis in particularlt was one
of the brst really sarching and intdectually complz
accounts olVictorian poéry after a long darth. It
did not have that condescending assumption thidhe
Victorians vere a na<e lot, and tha Victorian podry
must benaiwe too, nothing likeas sophistid¢ed as our
mode nist hubris bkeved the twentieth century to
be Welding new criticism and Nitszde, it explored
the ethical ironies of the dramaic monologuen
terms ofa gap beween form and
meaning It was truly inneative
and still is b a classic.
|
Crary® book wasofmative in a
different way. It is a brilliant stug
of thetheoretical basis obptical
culture in the ningteenth century.

becausdts ucauldian frameork is br metoo con
stricting D thiee is no beathing spacdor polywalent
responss to optical cultw or for individual agacy
But | return to thebook fiequently in my cumrent
resarch ( | often bnd Cray has ben there before
me with an ide or fact | thought | had diseered),
and never ceaseto strugyle with Crary® pemises D
surely the sign ofa good book.
|
Hegd®Phenomengisgneof the most &citing texts
| have ever read. This is partly beausehe makes you
go through theact of thinking almost kinastheti-
cally dramdising thecontradictions othought
rather than describing then externally You arein
thought with Heyd, not outsidat. His work was vih
Pal by Kierkegaard, Marx and Nid¢zsde and sub
saquently by Derrida and DeMann (though Hedeg-
ge had a moe ambiwalent relation to him). And ¢t
in order to think ther thoughts theepeoplehad to
read actiwly agpinst Hegd and to poducewilful
misreadings ofhim. The late Gillian Roseis a eade
who respondél much more creatively to Hegd in he
The Bolen Midle
|
But why is heimportant? Beausehetheorisal expe-
rienceas bundeal on contradiction. Hes crucial ér
an undestanding ofwhat | have cometo think of as
nineteenth-century or Victorian modenism, which is
very different from twentieth century aesthdic mod
ernism. Nindgeenth-century modenism is
a stae or condition, not a collgion of
beliefs or \alues The dynamism ofdia-
lectical experienceis often travestied as
thesis antithesis and synthsis but
what Hegd meant by it is much more
interesting The structue of contradic
tion begins with theformation of iden-

It addresse theformation of a !r tity, which comes into béng as sé&
new subjetivity discipline FL 'jr e consciousrss only \lwen thesdf comes
through optical cultue (particu “ s o to se its nayation, thenot-sdf, a séf in
larly through themechanism of : | | o | relation to a world, theothe (akin to

popular optical tgs sub as the

steeoscopeand kalédoscopgto

belong to theautomded soci¢y

required by ningeenth-century

capital. It is a wndefully sophisti

caed stud/ of nineteenth-century optics giving full
weight to a rid scietibPc and intdectual histoy. |
am in a constant staof argument with this book,

| Freud® reality principlg. This Olabour
of the negatived mblematises freedom.
It is only vhen somehing breaks davn
that work on theworld can bgin and
reconstruction tak@lace This gos br
individuals and sodies But this econstruction is
always unde threat. The principleof mediation, the
movement from onecondition to anothewhich is



the principleof living cthangerequires therecognk sdf, but it is a perequisitefor critique which is the

tion of a third term, an uncomdrtabe and ofta only freedom Hegd recognisd.!

agonistic trianguléon of experience (séf, not-sdf, !

other). This trianguldéion prevents an asy gadic | think of Hegd, with his undestanding ofthe con
narcissism in wich an omnipotet sdf or socig¢y tradictions and obstructions af complicéed world,
feeds on its wn image This is thebrst st to cri as Otlé2 philosophef the nineteenth century. No

tique and thus to edom. wondea GeorgekEliot, G H Lewes and T H Green

! among othes were fascinged by him. As B\VS cde-
Thedialectic is a eminder that thereis hadly a Mc-  brates its sixth gar with a confeenceon Victorian
torian position thais not avare of its inne contra  conf3ict(s) it is apppriate to thinke of this philose
dictions and subg to critique | think this is vaat phe of the negative.

Hardy meant when he spokeof the ache of moden-

ism. Think of religion, or think ofthe imperialist Publication Details:

project.

! Robet Langbaum,The Bety of Experiencehd Dae
Hegd@® thought is mathtaking beauseas vell as matic Monologue in Mddasauy TraditiorfChéato &
sesing a s# in a stae of contradiction (a OB&ema Windus 1957)

lian revel® olunstalte sdves, hecallel it) heextended

this to soci@l predicaments with a rigoous unde-  Jonahan Crary, Tebniquesf the Oleser On Vien and
standing ofpower relations and the brutality, The  Modarity in the Nineteenth €@vitlir Press 1990)
maste/slave dialectic recognise thd the maste

maintains brutgpower over the bodies ofothesto  G. W. E Hegd, The Phenomegdlfgviind,trans by J
seve his avn ends and meerial needs Thecontra  B. Bailey (Dover Philosophical Classic2004)

diction is th& the maste needs theslase to seve his
ends and so is in a $teof dependence The power-
less hae a cetain leveragetherefore. There® a brm
of hope a Hack hopein revolutionary action. Hgd
was not an optimist D lpwinted to thestructural
anomaly ofpower relations hut this did not man
that revolutions succsled.” " "

Victorians Institute News

The Victorians Institute will hold its annual
meeting at Converse College, South Carolina,
on 20-21 October, 2006. The topic of the
meeting is Gender and Reform.

For information, see www.converse.edu/vi or
e-mail conference organizer Anita Rose at
Anita.Rose@converse.edu

The 2007 meeting of the Victorians Institute

will be held at the University of Alabama.

Victorians Institute Jour nal, a refereed annual
now in its 34th year, publishes essays, texts
edited from the archives of Victorian studies,
and book reviews from around the world.

" It is usually assurdetha Hegd over-valued Submissions are welcome to The Editors, VIJ,
thought. Thought hanges theworld, in contrast to Department of English, Virginia Common-
Marx, who bdieved tha the world changes thought. wealth University, Richmond, VA 23284-2005,
But Marx® mderialism is immanet in Hegd@© work USA, vij@vcu.edu (e-mail); www.vcu.edu/vij

B heis a bodily thinke avare of greed, hunge and (website).
desire as thesdf works on thenorld. The reason vy
he put a high @alueon thought B thoughtrgsping
thought with thought, as Allon Whitenceput it b is
that if you can think gu ar laying theground pr
critique Thought is not #&e, nor is it feedom in it

1 Robett H. Pippin, in Modermisn asa Philasphical Bilem(2nd eln, 1999), hasecently explored Hegd® thought as an asgteof a
problematised modenism.
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Affichomanie!

Toulouse-Lautrec and the French Imprint: Fin-
de-Siecle Posters in Paris, Brussels, and

Barcelona

By Rhian Williams

In Paris as thecentury anticipded its end, the
urban landscapéhronged with colour and erve.
This wadOge de IOb#heageof the poste),
and thestreet played cawalk to its rising stathe
provocaive, seually excuberant @hZett®. Initially
the creation of cdebrated poste-designe Jules
ChZret, this ladingdady soon took on a lifef her
own; a lifelarger, brighte, more expansie even than
that of the crowds viho worshippel hea. Her story B
mappel out acoss billboaits playbills theatre pro-
grammes cigarette cards and modish maagines and
journals B theads though this punlay, appopriately
arresting exhibition tha seks to &plore the Euro-
pean mania 6r poste art. This céebration  in
which the street is intoducel as theDSalorof the
PoorO P estes a vibrant, sontenes
critical, contet for the exhibition®
Pnal cowd-please P a colletion
of somebfteen postes by thedes
ignaed maste of theart, Henri de
Toulouselautrec.

The collection takes as its
inspiraion therapid technological
advances in thebdd of lithogra-
phy, which propdled the poste
into the centre of European cut
tural life Taking its cudérom the
contemporary discousethat
poste-art atracted, theexhibition
sugyests was of viewing these
billboard-decoraions as cultural
commaentary. Initially popular in
the early ningeenth century as a
tool for political expression, theadwantage of litho-
graphic tehniquefacilitated widespread adoption of
the form by commaecial, artistic and political cen
stituencies Images br lithographic reproduction
were drawn free-hand onto limstoneplates (libeat-
ing theartist flom theconstraints and time
consuming practicef engraving, for examplg,
which encouragé a corelative freedom of expres
sion amongst its practitiors espeially thelithogra-
phe of humble origin, tut later cdebrity, Chztet.

We are quickly intoducel to ChZet® eer-
gdic, incisie styleas a Buty of his piees brm the

FOLIES-BERGERE

P

exhibition® bst coheent movement. The leering
clown tha we see in halfproble emerging fom a
ghoulish geen, seves to adertiseD in létering tha
jars B théExpdsion Unieeelle destsncohgnt$1889,
lithograph). It is a btting start to a cat®n whose
curaorial coheenceengagindy alludes to theludic
potential of incoheence Boundaris béween the
popular and theprestige the high and thdow, the
political and theconsumest, theerotic and thecen-
sord convergein the pastésnudged surface of
drafts Images poducal are then byed in thelitho-
graph B an action o®postecdiond theQina@ase
the color puts on ougelike actors who must beseen
from far avay, spice up its languag@nd maks the
walls temble, in thecitiesO stupgng racke, in the
middle of public squaes®.In Pxing the
whirl of social and cultural in3nee
that pervaded Paris citylife onto ther
3a, papey, cleancut surfacsg the
poste captured life, blew it up, and
demandael citizensO fulltention.
" We soon vigv a goup of
ChZet® signture images, the hZett® D
an enticing femalethat graced mary of
his most aresting postes; it is not
modesty thd theseladiesO gogances
sugyest. Karen L. Carte® essg in the
accompayping ehibition caalogue
describes thepervasie impact ofthese
images of femaledZsabillZnoting the
feverish enthusiasm ocommentators
who found in them thear ideal muse
The viewer, indeed, is narly toppled by
the large-thandife Palaisde lgcg1894), in \Wich a
womar® impossily tiny waist érms theaxe for her
spinning bog which then turns on a he as she
beckons theviewer to theddights bgond. Hee she
sports an kegant red cod, with capeand trailing
white fur; oppositéher in the exhibition+oom the
energy of her spiralling érm is lecast as an intaca-
ing dancen FoliedBegee: La Lose Full£893).
Salomelike, this \ersion ofthe thZettevraps hesdf
in a baely-there swahe of diaphanous fabric, acoe
tuating thecurvaceous 6rm beneath as noted by
Carter, Oskin and fabric dissobnto thesamesur

2 Victor Champie, ODExposition deafbhes illustrés deM. Jules ChZetOReue destsiZcoatifs10 (188990): 256, quotkin Karen L. Carte
ODAgeelOafthe: Critics Collectors and Urban ContetsCExhibition CatalofReges, 2006)



face). Tis \ersion ofthe dissolving vie B collapsing Bottini®CylesMZdingét897). Hee is theNew

the distinction béween clothingaseoncalment and
clothingasrevelation (thus darinty confusing the
censors) b dates thepower of the poste to re-draw
cultural peameers dananding tha viewers ae
commodae to newn, disorientating paspetives on the
world. The politics ofsud eroticism P Wwether of
the Besh or oftheeye  is shaly maked in the
poste® neessarily diect style

Thereis littletime for prevaricaion when the
market calls B thenerging of femaleform with in-
toxicating commodity is madenly too clar in Quin
guina Dubon(E8956), sen hee both in pastestud,
and lithogaphic print. The gallery notes record tha
contemporaries exclaimel this imag® Odaringpar
kling shets of RBaming colourO, and tmelusion of
the pastédraft afords us a vie of thetipsy hae b
seen as though fiostal gass b thaconfuse light and
dark as it dos thesolid brm with its \apid contet.
A woman peches on theedgeof a circular disc, as
on themoon, a vinite ca at her side(theequivalent
of a with® peuliar?) appantly overcomeby the
delicious dixir that Plls thebottleand tiny dass (so
ladylike) shebrandishe Accomparing notes sugest
the inBuenceof ChZet® favourites Fragonad and
Watteau in theddicate pasté shadingDoes ther
inBuenceextend furtha? The energdic twirling that
propds thechZett® pah acioss theesurfacs recalls
the quizzical dancef Watteau®LOIndiZen(1717)
that so echanted Edith Coope and Katherine
Bradley during thér trip to Paris in 1892. Dog ther
poem, written in responseas Mitad Fidd (in Sight
and Sojqadd teture to our reading of thesechZette®
We may se, by its light, thechZetteeprising tha
boy® s#-containel aestheic/erotic trance afording
us a gimpseof feminine solipsism, hesexuality exu-
berantly inhabiting theshavcasethat displays he to
the street, yet preseves he distancefrom thepassing
gaze. Here the dhZettés radical suersiw, rather
than totem of maleconsumeasm. It is a notion of
Pn-delstewomanhood thg perhaps sits moe com
fortably with theothea women who forgea vibrant

%fr/l"cff. e
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path through this oom. Exquisitly atired in leg-of-
mutton sleves and swishing skirtseawomen riding
bicycles in two ddightful prints an Louis Brain®
Deuxieme Salon die(3894) and Garges Alfred

Woman postedgirl, inscribing thenew hopeof lib-
erty.

The exhibition® s#ting does nuch to -
hanceviewersOxperienceof the poste phenome
non. Rints ae framed B a practicality thaseves to
undeline mary of the questions thathe exhibit
raises moe generally about posteart® elationship
with high-art B and hung on Ige white-painted 3&s
that litter the enormous ehibition spaceThey rec-
reate the proliferation of billboards acoss thecity-
scapeeven as thg inevitaby rationalisethier chaos
with an degancewhosesimplicity vorks to comple
ment thetall arches and mouldé comicing of Bir-
mingham®Gas Hall. It is a conjunction, aig, tha
feeds into theexhibition® fascinéon with juxtaposi
tion.

Continued on thesurface of the postes
themsdves the necessity ofbalancing visual imagg
with textual information led to engaging eperiments
with the spdial organisdion of the picture-plane
Visitors se how styles and tricks ardevisal and
then pickeal up and e-consideed in poste after
poste, as theartform creates a visual dialoguee-
tween prints in its stabishment of a \ocalulary of
legibility. TheinBuenceof the camea is appaent in
the frequent Ocuttingff O othe edges of protago
nists who are often placel, somémes in disturbing
silhoudte, a the very front of the picture-plane
dominaing theforeground and almost obscuring the
crowd-Plled spacébeyond. Sub positioning ecalls
the oddity of Degas@inger with a @I(h878), oren
the steady gaze of the bamaid of Manet®A Bar at
the BliedBegee(18812) (ecalled as an images vell
as aspageas @l as theenigma ofthe odd dance
at the front of ToulouseLautrec® familiarMoulin
Rouge: La Go{liig91), include heae. Sud imprint-
ing reveals somthing of the complex mechanics tha
undepin theemergenceof abPn-deisgevisual imagi
nation that absorbs inBueemagpielike to create a
kaladoscopic vierpoint with which to appehend the
coming cetury. The poste® suitabilitydr capturing
sud visual disorietation extends to its facilitydr
sugyesting themoral or political estructuring tha
sud confusion popagtes In Georges deFeure®
ParisAlmandig1895) a wman dominges thefore-
ground, appaently raising thesuspicion othe
crowds ofmen who hury past baind he, pehaps
in anxious ackneledganent of what sheis absorb
ing from thejournal tha sheholds to hesdf. Fur-
ther along thesamewall, in Raul Bethan® bewtiful,
Salon déstsLibZaux(1900), tw women, ther heads
inclined towards exch othe, contenplate ther own
creative labour in poducing printel pape. As the
women takecontmol of the creative process in wvhich
women so fequently feature as nuse the print on
their pape merges with tha of ther dressg and the
decordive backgound, poducing an inigoraing



medley of colour and shapesinultaneously Réen-
ing thepicture planewhilst hinting & the compleity
of liberating feminine creativity.

The poste® political curency is moe di-
rectly appaent in a seies of fascinéing postes Ry
ers and bookpromotions thaform an almost ag
gressie commaentary on social and political struc
tures in contenporary Europe A seaies ty
ThZophile-Alexandre Stenlen reveals thepower of
censoship (and thgoste® complg sairical rebut-
tal), theaesthdicising ofworking-class diss#, and
the amalg@mation of artforms demonstraded in his
poste for a thetrical production of Zola®LOAsmoir
(1900, lithogaph), in wiich the put-upon working
woman looks outleakly fom he poste-spacga
sobe recasting ofthe chZettésas shés popositione
by a moustaleed barpatron, his ¢gass ominously
drained. Sud examples recall theearlier nineteenth-
century political lithogaph, nav reprised through
the complex prism ofan artform that inevitably
styles its political posturing with consurist avare-
ness

The exhilarating compleity of Parisian
poste-art then allows visitos to e-view the familiar
images tha gather togeher in the collection® Pnall
phasedealicaed to ToulouselLautrec. Our impres
sionof Lautrec aswry obsever of the exubeanceof
Montmatre® cabeet and stripelubs is tepered by
his saring postes adertising a segalised novel, Les
Dramede dulowby A. Siqgd (Le BnddD The
Hanged Man (18912, lithogaph)) and théleak
memoirs of Abbe Faure, At the ¢ot othe Sdafd(Au
Pied deQHwéud1893)). Elsehere, hisLa Troupe de
Mademale fgalanti(lB895) diectly lifts thesuiging
bubbles flom Ferre Bonnad@France-Changpa
(1891) b &tured hee, and theinspirdion for
Lautrec® move to poste-art B to érm thefrothy lace
of dancesO skirtso endering theinsubstantial ma
terial, as inded poste-art more broadly works to
achieve. The viewer is naw alde to appeciae B vhen
contemplating Lautrec@Jane wil (1893) b thiahe
over-sizd neck of the cdlo, gripped by its crazy-
haired player, contritutes to theposte® repeated
assault on thpespetive of viewing pehaps &en
predicting thescramiing of the visual eonony
found in Euopean Mode nism. (Fcasso ket a print
of Lautrec®@May Miltor(1895) on thevall of his stu
dio.) Finally we are treated to thelightness oftouc
displayed in Lautrec® handling oftext, which pe-
forms thevery movement it adwertises in Condtti
(1894) and also themergy of the paformer in
Caudieu®.893) in \Wich the eponymous comeian
strides acoss theposte, spladid in white tie, wam-
ing to his stagand Plling it with thg@aromiseof large
gestures

Sud is thevariety of this ehibition tha this
review does not hae spaceo considethe Bdgian
(beguiling in its ef3ection of the simplicity offolk-art

even as it qustions thaivisie effect of moneyed
leisure on theworking populdion) and Spanish art
istry on displg hee. Yet, | would have liked more b
the detail of the production pocess is onlylgncindy
discuss# The scalegboth ofindividual postes and
in numbe's poducel) is beathtaking and moe on
where thesepostes were printed, & what cost (hu
man and Pnancial), andw put then up might hae
been welcome Nevertheless this is an éhilaraing
experience energdic not only in tems of content,
but also beauseof the questions it denands ofits
visitors It shels colourful light on our imgssion of
the cultural continat, and raise possibilitie br un-
derstanding thevoguefor decoraive book poduc
tion (poste-artists oftea worked on book jackis and
adwerts too) inbn-deisgieLondon. Furthe, we might
conside how thelook of the street, the clash ofcul
tures on thebillboard, and thepoliticisgion of con
sumeism denoted by theposte fed into theliterary
expeimentation in Pn-delsgle Europe The textual
merging of the old with thenew and thebguraive
with theliterary, togeher with the postues of since-
ity and thepackaging ofesthdicism all Pnd ehoes
in this OSaloorfthe PoorO. He we might bnd bnal
re3ections on a agtury tha repeatedly encounteed
literature-aseommaodity and epose visuallythe jar-
ring (& ecciting) astheic and moral disruptions tha
sud phenomena incites
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You can see this exhibition at the
City Art Centre, Edinburgh, from
July 29 to October 21 2006




The Lor d ChamberlainOs Plays, 1852-1866

By Laurie Garrison

This AHRC-funded collabordive project with
Royal Holloway and theBritish Libraly seks to
providewide and moe compehensive accas to
a major colletion of nineteenth-century drama.
" TheLord Chambelain® Rays colletion &
the British Libraly is a ritv and \ast esoucefor
sdolars of theatre history of all peiods cwered
by thecollection. Fom 1737 to 1968, theord
Chambelain® ofbcdicenseal and etained a copy
of every play newly paformed in London and
later throughout theprovinces as wl. Dueto
the ephemeral naure of play scripts particulaty
during theVictorian ea, thecollection is Plld
with uniquemaruscripts thaare invalualde to
our undestanding ofnearly thelast tvo hundred

requirements to omit verds suhb as 'Lod' and
‘damn’, or simply 'all dhs'. A lsse numbe requires
that representations of politicians beomitted or men-
tions ofan aristocréis namebe substitutd. Some

Othe multivalent, changeable subjectivity
usually attributed to late twentieth-
century cultur e is visible in this mid-
nineteenth-century pr ototype of our
contemporary mass market and mass
mediaO

stolars of the period apper to have assume tha
this lack ofcensosship is indictive of obedienceof

years of theatre history. However, theabundance stagewriters to themoral cods oftheday. Indeed,

of sdolaily interest in eghteenth century and
Modern drama and theelative lack of interest in
Victorian drama hge resulted in an uneen
documaentation of the contents of the collection.
Plays licesal throughout most othe Victorian
era are accasilbe only by a rudimentary pape
list. This poject will makethe Lord Chambe-
lain@ Rays licesel from 1852 to 1866 sechable
via theBritish Library® mamscript céalogue
The caaloguedescriptions will der reade's as
much information as posslb, including pst pe-
formancedaes names of theatres and altena-
tive published editions Most importantlywe
will create a subjet index so thathe collection
will be searchable éectronically and g keyword for
the brst time A provisional vebsitewill soon be
availabe and in thebnal yar we will séect a rum-
ber of plays to put into kctronic alitions We also
invite solars to usehe collection and participte in
a propose seninar seies to takeplacein the 2007/
08 acadmic year.
! Thework of caaloguing and indeng these
plays has atady revealed a umbe of interesting
characteistics ofthe collection and ofthetheatre in
the 1850s and 1860sThe Lord Chambelain's ce-
soriship for example is suprisindy spase Of an
averageof 200 plys licesal pe year in the1850s
and 1860sonly appoximately onepe year was e-
fusal a license Thus it is highly likg tha virtually
no play was submitie tha was not gpected to pass
the Lord Chambelain's ofbPce exkamindion. The
presavation of the Lord Chambelain's Dy Books
providing deailed notes about licesing reveals tha
the vast majority ofcase of censosship consist of

the populist ngéure of the theatre depended on plas
ing, and cetainly not ofending its audiace How-
ever, censosship of plays in thebrst onehundred
years of thelaw's &istenceonly beeameparticulaty
vigilant during tims of political unest, sub as the
popular stag®pposition to Vélpolés policis thd led
to thecreation of thelaws in 1737. Te censoship
itsdf has lss to do with morality and meto do
with religious and political contwersies; hacethe
literalness ofthe work of the censois Sud literal-
ness sugests thaany comple literary practice or

HAUNTED BODIES: GENDER AND
(DIS)EMBODIMENT

A postgraduate student confer ence
Swansea University , 21-22 July 2006

Selection of Mctorian topics:

Gender in Conan DoyleCBSupematural Short Stories -
Phallocentrist Hauntings in George Elict®aniel
Deronda - Faces of Dispguement: Nineteenth Century
Advice Manuals - Haunted Bodies and Y¢torian
Gender Relations

Workshop: 'From Advert to Contract: How to get an
academic job'

To express an inteest in this event, ask to be placed or]
the mailing list, or to equest a booking form, email:
hauntedbodies@swansea.ac.uk
For the full ppgramme and further details visit our web
site, www.swan.ac.uk/english/gender/hauntedbodies
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cultural cods would bepassé over and this sudly
did not go unnotice by the experienced writers ac
tors and stageanages oftheday. Thus thestud/
of this colletion should hip redebnethe assume
parameers of Victorian morality

Anothe characteistic of the Lord Chambe-
lain's colletion thd is pehaps &en more striking is
the sudda, extreme popularity ofcetain plays
which then sem to \anish just as quickly as the
cameto dominde thescae Ead year a séect
numbe of extremdy popular plgs appars in a &
riety of different theatres in theform of different ver-
sions burlesques pantomime and allusions in a®-
ingly unrelated productions all within a fev months
The most famousxamplewould suely bethe Cor-
sican Bothers which in addition had a widand \ar-
ied existenceoutsidethe theatre. The plot Pist took
shapeas thepopular noel Les Feres Coses (1845)
by Alexandre Dumas pere, which was léer adaptel
by Eugne GrangZand Xavier de MontZpin for the
Paris stagén 1850. Boucicault was théamously
commissiong by Chaies Kean to writean adapta
tion of it for the Princess Theatre, which premiered
24 February 1852. Aparently, the proprietors of
Cumbeland's and Lacy'sere hot on thesametrail,
as theLord Chambelain's colletion contains one
copy of the Cumbeland's transl@gon of an unide-
tiPed French version ly Chailes Webb and two cop
ies of the Lacy's transkion of the Eugene GrangZ
and Xavier de MontZpin version ty George Almar,
all licensal within less than agar of Boucicault's
prst pooduction. The Lacy's transkon was inader-
tently licensel twice oncefor the MaryleboneT hea-
tre and oncefor the Queen® in Duldin, presumally
becausehe Marylebonecopy suspiciously include
virtually no identifying mater. To makematters
more confusingthe Lacy's dition includes a cast list
for the brst peformanceof the version ly Boucicault
at the Princess Theatre on 24 february 1852 @en
though thetext is substantially ddrent from the
Boucicault ersion. This has esultal in ongoing con
fusion ofthis text with Boucicault's ycritics and his
torians

This was againly not theextent of the dis
semination of The Corsican Bothe's into thepopu
lar collective consciousrss ofthe 1850s Furthe
examples includest least bur othe seaious \ersions
licenseal in thePrst fav months ofthe play's lifeon
the Endish stageburlesquel versions with suctitles
as 'Oh Genini, or thebrothers of courseé and 'The
Cambewell brothers or themystic milkman, a bio
logical polusion in tvo acts'; shet music sub as a
Corsican Bothe's polka as @l as a Cosican Both-
ers quadrilleand gand gallop; and gen a novel in
Endish basd on thestageadaptdion by Eugne
GrangZand Xavier de MontZpin of the French novel
by Dumas As in thdife of a faily taleor ballad, the
plot of The Corsican Bothers is told andetold, but

migrates not into diferent geographical aeas but to
different componats of the popular commodity
market, dividing and slightlywlving with @d step.
Indeed, theplay itsdf is basd on similar idas geo-
graphically dividing twins o possgs a conreted
consciousrss as @l as liteally dividing thestage
into two sés br thevision scees Sdf-rel3exivity,
allusion and raltiplicity abound hee. Division and
connestion of consciousrss coméo beinterrogated
in a manne many would viev as quiteavant-garde
for the 1850s; thenultivalent, changeable subjetiv-
ity usually #ributed to lae twentieth-century culture
is visilke in the mid-nineteenth-century prototypeof
our contenporary mass mae and mass nuia.
Thus theLord Chambelains' Pays ofer an oppor
tunity to not only to add to knwledgeabout an un
derstudial peaiod in theatre history; stug/ of the cot
lection should also contnilte to wider unde'stand
ings ofthe Victorian peiod in general. As ve can
seein relation to theutter lack of censoship and the
labyrinthine inroads plgs sub as The Corsican
Brothers bllowed into thepopular cultural imagina
tion, theLord Chambelain's Pays should dér in-
sights into stit@gies br negotiging moral noms as
well as mods of cultural poduction and disseina-
tion.

HOME AND ABROAD:
TRANSNATIONAL ENGLAND, 1750-1850

A One-Day Summer Confeence
Holywell Manor Oxford University
Friday 28 July 2006

Invited Speakers:
Ros Ballaster; Michael Eberle-Sinatra;
Susan Manning; Fiona Stebrd

This intedisciplinary confeence aims to exam
ine discourses between England and other
countries fom 1750-1850 through the lens of
the national and the global, inviting discussions
concerning the formation of English identity or
OEnglishnessO dlugh its distinction fom and
dialogue with other nations. In addition, it asks
us to consider the wle, inBuence, and epresern-
tation of foreign cultures in England and ofers
the opportunity to understand how distinctions
between England and other nations collapsed,
as multinational cultural, ideological, political,
and commercial trends merged, were Plteed,
and dispersed.

Sponsored by the Oxfod University English Fae
ulty, The British
Association for Romantic Studies (BARS), and
Balliol College Graduate Student Cené, Holywell
Manor.



Arts

Joanna Robinson

I\/Iapgoing Performance Cultur

T his pioject, which is béng fundel by the AHRC for
three years fom dine 2006, seks to ivestigate the

performanceculture of Nottingham, 1857t867. In a

key collabor@ion between theatre histoly and ge-
graphical inbrmation sciaceit will develop an intut
tive interactive map and esearch daabaselayering
social, cultural ande®nomic déa onto a spigal rep-
resantation of the town. In doing spthereserch
seks to ecupeate as far as poss$dithe social and
cultural landscapérough which the spetaors of
performancein mid-nineteenth century Nottingham
moved on ther way to thetheatre, lecture rooms or

The 17th Inter national
Thomas Har dy
Confer ence & Festival
Dorchester
22 - 29 July 2006

An exciting programme of lec
tures, seminars, talks, poetry
readings, excursions, walks and
entertainments.

The Confeence and Festival will

be launched with a eception at
the Corn Exchange followed by
a lecture from John Sutherland,
author of So You Think You
Know Thomas Hauy. Other
speakers include Gillian Beer
Mary Rimmer Dennis Tylor,
Simon Gatell, Keith Wison,
Michael Herbert, Claie Sey-
mour, Nicola LeFanu, Jane
Thomas and Angelique Rich
ardson, together with those
who have responded to a 'call
for papers' from established
academics and post graduate
students.

For further information, please
visit www.hardysociety.org

the town® Goosdrair, ena-
bling theresarchers to bring
new methodologies to e
sarching theinterrelation-
ships ofboth repertoire and
spetaorship

Nineteenth century theatre

history in Endand has until
now tended to focus on Lon
don, and on a limité range

e: Nottingham 1857-1867
Humanities Research Council, with the University of Nottingham

The project will utilisethe concet of mapping in
two ways First, an inteactive map of Nottingham
will be the centrepiece of a websitedesignel to make
the daa colleted unde the auspics of the project
accessilbe to resarchers and local historians in a con
text which stresse theinterconnectedness ofsites of
entertainment - and thepeformances thensdves -
within theboundarie of the nineteenth century
town. Working in partneship with local ahives
museaims and librarig we sek to makea lage
amount of maerial on entertainment and social cul
ture which is pesently difbcult to acces aailable
digitally The project will utilisethis maerial to pro-
vide the websiteuse with a map ofthe nineteenth
century Nottingham though vhich the complex and
shifting connetions and @ationships beveen differ-
ent forms of entertainment, and theplaces and pe-
pleinvolved in making and wieghing peformance
can belocaed within theurban sp#ial and social
environment of the Victorian tovn.

In addition to themajor contritution to thetre his

of peformances taking place tory research represented by thewebsiteand thedaa

in estabishel theatrical ven-
ues: scriptd plays and moe
latterly music hall. Comple
menting thework cumrently
being undetaken unde the
auspics of the Royal Hollo-
way AHRB funded project
'‘An Alternative History of
the Victorian Theatre, this
project seks to corect the
bias in traditional thatre
history against egional and
popular brms of entertain-
ment. At thesametime, it
will work to develop a nav
methodolog for theatre his
tory, focuse not on individ
ual theatres plays or pe-
formers tut rather on the
careful accetion of material
and inbrmation acioss the
whole urban ewvironment of
nineteenth century Notting-
ham. Theaim is to Pll in as
far as is posdiin a histori

cal surey - theactual, livingsocial conte in which
theatre peformances takeplaceand in which thesatre
audiences se, hear, and espond to thospeform-

ance

it containg the project also aims to addss and an
swer, key methodological qustions about he thea-
tre history research might appoad thelive, inevita-
bly ephemeral, momaent in which peformanceis ce-
ated and enjoyed. Here the concet of mapping is
usal to traceand examinethe relationships biwveen
speibc enues and béween thosevenues and spe
tators which are as important to our undstanding
of theatrical cultur in the nineteenth century pro-
vincial tovn as thg would bein the critical analysis
of contemporaly theatre. Using thecollected mae-
rial on enues repertoire, adwertising and urban Not
tingham's social cultarthe project will identify and
ref3ect upon therelationships bveen the peform-
ances which created Nottingham's etertainment and
theatrical culture and on thechoices -and constraints
on thosechoices -which facel the spetator on ary
particular night. In doing sahe project offers the
potential to opa& up a rangeof key questions about
spestatorship and pgormance making a signibcant
contribution to a nglected area of theatre history
studies
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Oit will work to develop a new methodology
for theatre history, focused not on individual
theatres, plays or performers but rather on
the careful accretion of material and infor -
mation across the whole urban environment
of nineteenth century NottinghamO

The Project Team

Thelead investigators on this poject are Dr Jo Rob-
inson in theSdool of Endish Studis and Dr Gay
Priestnall in theSdool of Geography a the Univer-
sity of Nottingham. Wth the support ofa major
AHRC Research Award, two postdoctoralesearch-
ers will support theroject, with onethree year post
in theatre history/performance to behdd within the
Sdool of Endish Studig and onel8-month post in
Geographical Inbrmation Sciences to behdd in the
Sdool of Geography. Technical supportdr the pro-
ject is povided by the University's Inbrmation Sev-
icesResarch and Nev Technologies Team, assiste
by the Humanities Research Centre's Technology
Ofpce.

Partner s
A numbe of local and egional oganisaions ae
also ivolved as ‘critical frinds' to theproject, and as
hosts ofthe archives which this poject will utilise
Theseinclude
¥  The University's D@artment of Manuscripts
and Speial Collections
¥ The Nottingham City Local StudiLibrary
¥ The Nottinghamshie County Archives
¥ East Midlands Musems Libraries and Ar
chives
¥ BrewhouseYard, Nottingham City Musems
¥  Picturethe Past

For further information about theproject, pleasecon
tact:

Dr Jo Robinson

Sdool of Endish Studis
University of Nottingham
Nottingham

NG7 2RD

0115 951 5916
J.Robinson@nottingham.ac.uk

Furthe resarch news..

San C. GrassAnn R. Hawkins and Miles Kimball
of the Department of Endish a Texas Tech Univer-
sity have receved internal gant support to bgin the
project of transbrming Chates Dickas's All the
Year Round into a sleolarly and fully sarchabe on-
line edition. The digital elition will utilize digital im
ages of pape pages flom theoriginal print run of
the magazineand will theefore presave the appear-
anceand brmatting of the original. Noticewill be
provided to theBritish Associ#on for Victorian
Studies when theinitial pilot (issueumbe 1 of All
the Year Round) is onlinend ready for viewing

CHARLES DICKENS AND THE
FRENCH
REVOLUTION
An international conference
Maison Francaise in Oxford, July 14-15, 2006

DickensOs remarkably popular and enduring
novel, The Tale of Two Cities (1859), has-pro
vided the prism through which Britons have
viewed not only the French Revolution of 1789
but also popular radicalism within Britain.

The aim of this conference is to explore the
ways in which the novel B from its original-pub
lication in 1859, to its many re-workings, on
stage and on screen D has framed political anc
social ideas and ideals in Britain; and, mereo
ver, through multiple adaptations and transla
tions, disseminated a distinctively British cast
ing of the passage to modernity. The confer
ence brings together distinguished scholars
from history, politics, literature and PIm studies
to pursue questions regarding narrative - cul
tural inBuence, political agency, urban context,
and Franco-British encounter.

Speakers include Michael Wood, Charles Batrr,
Gareth Stedman Jones,lan Haywood, Sally
Ledger, Joss Marsh, John Bowen, Keith Mi
chael Baker, Mark Philp and Kamillallitt.


mailto:Jo.Robinson@nottingham.ac.uk
mailto:Jo.Robinson@nottingham.ac.uk

BAVS-sponsor ed colloquia, confer ences and

calls for Papers. To apply for BAVS funding, see wwwbavsuk.org

WHERE NEXT IN VICT ORIAN LITERAR Y STUDIES ?

Sdool of Endish, Uniwersity of Leeds
Colloquium: 25 Neembe 2006, 10.00an%.30pm (cdke from 9.30)

Pand spakes: Rofessor Daid Amigoni (Uniersity of Keele)
Professor dhn Baven (University of York)
Professor \alerie Sandes (Uniwersity of Hull)
Professor danneShdtock (Uniersity of Leiceste)

The emphasis othis da will beon haw literary stiolars working in the
area conceve its futue

development over the next 45 years# Afte a moming panéand lund, thee will bea daired ses-
sion (1hr 45 miates) br all participants tomgagein a discussion dhis topic.# e day is opa to
all, from ary disciplingincluding acadaics MA students/intending MA studats/current doctoral
students

#tH

Cost: salarié £18 and unsalarie £10 (include registraion, cofeg, tea, and lun)

Support from B AVS is gratefull y acknowledg ed.

Registrdion: pleasesend a thieque before 25 October 2006 to Professor Fancis OOGanan, Stool
of Endish, Uniwersity of Leeds LS2 9JT pgable to OTe University of LeedsO. IBaseindicae that

Nicholas Phillips reports back fromWneorian Masculinities Confererece
two-day interdisciplityapostgraduate conference co-sponsored by3A
and held at Keele University

Delegates d this confeenceaimed to explore the
construction, epresentation and discussion aghas
culinity during theVictorian peiod. Organisel by
Amédlia Yeates (Bimingham Uniersity) and Grame
Smart (Keele University), theconfeence which took
placein April, brought togéher resaarch studats
and acadmics fom a rangeof bdds and #racted
spakes fom Italy Poland, and Ameca. It was
funde jointly by the AHRC, the Paul Médlon Centre
for Studies in British Art, BVS and Keele Univer-
sity

The most conspicuous susseofthe confe-
encewas thestimulating way in which it allowed for
a gewine senseof interdisciplinay engagement with
the complex question of masculinadentities during
the period. A productiwe senseof crosstertilization
was consistely adieved through theoverlapping of
several different disciplines and agas ofinterest, in
cluding: liteary studie art histoy, Imperial studies
cultural politicsthe history of fashion and d&gn,

social histoy, music, thetre and PIm stud® Sut
an appoad alloved the period® pevasive concen
with questions ofmasculinity to mergein a moe
comple fashion, wile the discussion ofonneted
themes ideas and mode of representation in a \ari-
ety of genres and culturaldrms piovoked innumer-
able sugyestions ér furthe research.

A seaies of papes eplored therepresenta-
tion of masculinity in thevisual arts othe period.
There were illuminating discussions dheways in
which Victorian artists psducel often highly contra
dictory and radical imageofthe maleform in thar
work. For example consideations of the work of
Simeon Solomon, Edard Bume-Jones and Edvard
Poynter revealed much about theways in vhich Vic-
torian painting ofte negotiaed beaween the ortho-
dox and thechallengindy new, whether in the guise
of Solomor® homoeotic Pgues or RPynter® useof
histoly painting to sustain a disca@of OmanliresO.
In a discussion oBume-Jones® Bigmalion imags it



was shwn tha the classical infrdanceof Victorian
culture often becamea means br transbrming and
guestioning peviously stale gender caegories
Accounts ofmasculinedentities in liteary
texts vere also &tensive and povocdive. Hardy®
bewildered and detabilizd maleprotagonists are
shawvn to bethe products ofthe erosion ofcatainties
about gade in the peiod, while discussions of
Kingsley® rruscular heoes illustraed the extent to
which hegemonic nyths about masculinity eke fab-

missioning ditor for humanities jounals & Black
wells, this sesion was a suppomtiand highly &ec-
tive guideto thepitfalls and practicalitein/olved in
geting resarch pulished.

" The most lasting impassion |& by the
confeencewas thesher potential of the interdisct
plinary appoad it so succssfully pomoted and the
ways in vhich it brought to may spakeasOtsention
correlations and continities beéween thar own work
and resarch in less familiar Hds It is to behoped

ricated and pepetuated. Podry and poéics were the that BAVS will contirueto support sut postgadu-

subjets of seeral papes: Swinbirne® poéry was
shavn to eplore fantasis of andiogynisdion, while
John Addington Symonds wasegseted as a bPgur

boundbetween the confZictingimperatives of
conbrmity and sgual sé-abandonmat.
Ideas about masculineysteia, exhaustion
and crisis ere repeatedly found to becen-
tral to thedepiction of malecharactes in
Henry Ames the Bront's and GergeEliot.

There was also aumbe of fasci
nating papes which explored how represen-
tations of masculingdentities could bee-
lated to \ery speibc historical conkgs for
example amdeur geology, malenursing
illness and niure consevation. The fashion
ing of masculinity was also congiein
relation to someof the period® thetrical
idols sud as Wlliam Terriss Lewis Waller,
Frank Baason and Gerge Alexande, who
simultaneously enbodied aspets ofthe Vic-
torian masculinedeal B bivalry, stength,
moral pobity D lot also gerted a paverful
bisexcual appal. This ambiguity was a thee
examinal furthe in accounts oflandyism
and masculinedf-fashioning during thpe-
riod. The historical scopef the subjet was
expandal in discussions dheways in
which Victorian concetions of masculinity
cameto pa@meate men® eperiences during
the First World War, while the Imperial pro-
ject of the nineteenth century was also
shawn to beintrinsically linké to naratives
of naionhood and geder identity.

Two Pnal gents deseave to bemen-
tioned. In a lecture entitled OEccric Cir-
cles: Bohenians and othemarginal men in
the 1860s0, Dr Colin Cruigstafordshire
University) povided a fascinéing insight
into theartistic and cultural mile of the
1860s and theomple overlaps tha can be
identiped between masculinityaesthdics
and themarginalizd world of malehomo
social elations during thadecade One fur-
ther session ofgreat interest gave practical
adviceon pulbishing br postgaduae stu
dents Led by Professor Daid Amigoni of
Keele University and Rillipa bseh, com

ate events and thaalso esearchers flom pbdds othe
than litaature are encourage to join theBAVS as a
result.

Victorian Binaries: The Beautiful and The Ugly

Midlands Intedisciplinary \ictorian Studies Seminar
Postgraduate Confeence
In association with the Birmingham Midlands Institute;
Sponsored by BAVS & University of Birmingham,
School of Humanities
21 October 2006

Keynote speaker: Professor Barrie Bullen

The Midlands Intedisciplinary \ictorian Studies Seminars
are held regularly in Birmingham, UK as aasearch forum
for academics working in the \ictorian period.!This study
day will be a special session of MIVSS at which we invite
the postgraduate community to exploe notions of beauty
and ugliness in \ictorian culture.

|

We will host thiee panels, each featuring two twenty-minute
papers. The panels will be scheduled aarss the day; in-
cluding a lunch beak and plenary session. V& hope that
the day will be as much about discussion as pesentation,
so postgraduates who do not wish to present a paper ae
encouraged to attend.

|

Call for Papers : We encourage a bioad, intedisciplinary
interpretation of the title, and invite considerations that can
include, but are not limited to, Mctorian conceptions of:

Aestheticism * The Body and the Soul * Wtue * Sinfulness *
Artibce * Cosmetics & Fashion * Literary Form * Utility *
Eroticism™ Gender including Efeminacy, Androgyny &
Stereotyping * Morality * Religion * Eugenics * Exoticism *
Ekphrasis, or physical esponse to visual stimuli * The Artist
* The Critic * Gothicism * Popular Fiction * The Spectator &
the Gaze * The Beautiful House * The Urban & the Rural *
The Beautiful Corpse * @ste * Deformity & Diseas& The
Prostitute * The Actess & Stage Beauties * The Bluestock
ing * Plainness * The Dandy * Monstisity

250-word proposals for 20-minute papers to be submitted
to mivsspgconference@blueyonderco.uk by

September 6 2006

For further information, please visit our website:
www.clayson.f9.co.uk/mivsspgconfeence
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Another BAVS-innovation: we invite scholars and students to in
troduce the work they ate pursuing, and to raise the questions it

poses and dificulties it seeks to

addess. Members ae invited to

respond, either by email to the contributors, or by contributing a

forum-piece themselves.

English and Russian novelistic connections

My work is a compardive study of the paralldism of
comaly and tragey in three novels: Daniel Denda
Anna KaninandWomen in LeWts aims ag to con
tribute to existing déates on: DlIstg/'s esponsdo
Eliot and Lavrencés to Tolstg/; moden tragedy;
and therelation of morphology and gare. It also
aims to constitutan altenative approad to theclas
sibcéion and therisdion of realist as opposeto
modenist liteature. It places all thee authors Pmly
in the contet of European literary histosy, with Tol-
stoy replacing Hady as theusual caaational fulcrum
of comparison bisveen Eliot and Lavrence The
problems ofthis pioject are precisdy its subjet: what
is involved in thecomparison othe literature of two
countries and time (and geres), thenature of the
gaps béwveen them, and thebPmness or othewiseof
their distinctiveness
It involves concatrating broad knavledgeof three
spacedtimes and br this leason iwvolves much pre-
paraory reading Sinceit is primarily an intepreta-
tive project of canonical liteature, however, it does
not require ary historical eserch beyond tha possi
ble in resarch libraries
# BAVS, as an intenational peiod-basel organi
sdion, crosse gegraphical and disciplingrspace
but dePnes itséf by time It allows meto makecon
tacts with othenineteenth century sdolars opeat-
ing acoss thewvorld (albét mainly in Andophone
countries). It also raiseny avareness ofprecisdy
the period-speibc déates to wich | hopeto makea
tangential contritution by providing an &ternal pe-
spetive on ther parameers
Working in two peaiods caries therisk of making
onefed inward to nether. This fesling is both inte-
sipel and mitigted by involvement in BAVS - but it
is br both reasons ugal to my work, and eveals to
me a disciplinay and historical map

Catherine Bown: ch214@cam.ac.uk

Nineteenth-Century \fsions of Scent

Throughout ny art-istorical studie @ undegradu-
ate and postgaduae level, | have pursueal research
into thesases and sesuality thebody, sexuality
health, disaseand morality in ningenth-century
art and cultue. In particular | have sought to depen

my undestanding ofVictorian discouses ©Elating to
the inBuenceof air (both pue and pollutel) and
odour upon thébody, mind and ceative imagindion.
As sud, my thesis Sceated Visions: The
Nineteenth Century Olfactory Imaginaion is about
the role of smdl in art and aesthdics and interrela-
tionshipsbetween olfactory and visualculture ¢.1860
D1905.My central argument isthat mary artistsand
writers in this period becameincreasindy occupiel
with the olfactory imagindion and that the interplay
of the visualand the olfactory played an important
and previously neglected role in nineteenth-century
art and asthdics
" Scented Visionsexplores sciatibc and liter-
ary ideasaboutscent, memory and the visualimagk
nation and demonstrdes ther inBuence upon the
arts from painting to literature and performance It
pursues the popularfascinéion with mental imagey,
sut as memories dreams and hallucindions in-
spired by smdls. A major casestudy of the thesisis
Sadakibi Hartmann®1902perfume concet, A Trip
to Japanin Sixteen Minutes at which the Osymphgy®
of scantsreleasal into the New York T heatre audito-
rium wasintended to takethe audienceupon a jour-
ney of the visualimaginadion to the Far East.It also
examines the visualrepresantation of sceat in a vari-
ety of forms sud as Art Nouwveau fragrance trails
paintingsof women smeling roses and even Ruth St
DenisCuseof the body to represent incensein her
oriental dances Backal by physiologicalpsychology
of the period, the thesisalsomakesthe claimthat the
act of viewing wasunde'stoodasa multisensory ex-
periencein the nineteenth-century, sothat, for exam-
ple onlookingat a paintingof 3owersit waspossile
to talk of having an olfactoly experience T he thesis
aimsto develop the work of cultural historiansof the
sensesthroughresearch into themes of odour, female
seuality and Orientalism.My argument is that these
artisticsites of interaction between smél and the vis
ual provide new and fertile groundsfor exploring the
socialand cultural fabric of the period, and in par-
ticular constructions ofemininity and theQoth®.
" My research project is both intermedial and
interdisciplinay in nature. From the arts | draw
upon painting drawing adwertising and ephemera,
sculptue, photogaphy and early PIm aswell asaes
thetics literature, theatre, music,dance art criticism
and artist®writings Beyond these | work acrossa
numbe of discipline includingthe natural sciences
medicing physioloy and early psychology, sexology,
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physiognony, psychical resarch, theology, geography
and urban studies One of the problems that | at-
tempt to overcomein my thesisis the development of
an approad that combines extensive historical re-
sarch with a strong engagement with the visuality
and materiality of the art object. For me aesthdic
appreciation of art and beauty closeand sustaind
critical lookingand the formal analysiof styleare as
important as historical,socialand cultural research.
As sud, | am keen for art history to attempt a rein-
vigoraion of Otraditionatt history throughintegra-
tion with cutting-edge research at the boundaries of
the discipline

| believe that my thesishasallowed meto pushat the
boundaries of the disciplineof art history and to
pursuea numbe of new directionssud asthe role
in art and visualculture of the non-visualsenses the
visualimaginaion (dreams hallucindions memories
and othe forms of mental imagey) and the interre-
lationsbetween the sensesin art. It hasalsoled meto
probethe parameers of visualculture through study
of the visualizéion of the inviside, including scie-
tibc and artistic representations of odour and the
scat-inspired visionsof the mind®eye. Indeed, (in
my dreams!)the next research project that | would
like to work on, is on mental imagey and the artistic
imaginaion, which | envisage at this stage as a
book, tentatively entitled The Mind®@ Eye: Art and
Visualizaion ¢.1900.

Christina Bradsteet: chrissie@arthistorians.co.uk

Racism, Perspective and Maritime History

A brief item with this saméitle was includé in the
Spring 2006 BVS Newsldter.t The following para
graphs raisesomefurther points with particular ef-
erenceto a \alualde obsevation madeby Professor
John B Hattendorf, United Staes Naval War Col
lege OOnef the main poblems br maritime histe
rians is theneed to se events d se in tams ofa \a-
riety of perspetives®

" The general importanceof the maritimedi-
mension within Mictorian afairs is sk-evident, but
the exact contet of someinternational develop-
ments can bdess olious In tha regard, theabolk
tion of privateering in Victorian times dese'ves close
scrutiry than it has sontienes recaved. Apart from
sud consideations as aaverencefor orderly com
merce even in timeof war, it would appar tha
rather confuse impressions fsm thecloseof the
eighteenth century played a part. This remark espe
cially involvesthe French Caribbean islandeolory of
Guaddoupewhich, during theFrench Revolutionaty
Wars becameboth a particuldy notalde basefor
privateering, and also thesource of remarkalde ef-
forts to detabiliz British-held colonies ky promoting

slare-rebdlion. This later point re3ected Revolu-
tionary Franced abolition ofslavery by means ofthe
Decree of 16 Ruvi™s#ear II, an abolition vhich
was subspiently reversal by Napol@®nic mesues
of thevery early 1800s

" For various opeational reasons B not to me
tion a pevading climae of revolutionary uphewval B
a rangeof suprising links decloped beween Gua
deloupdd privateering and its &orts to bste
slave-rebdlion.® Slare-owning socies had avays
dreade revolt of that sort and, gen years afte sla-
ery had ben pemanently abolishd in British and
French colonies the mamory of various eperiences
skdched out abee seems to hae hdped move some
elements of international opinion tavards theabolk
tion of privateering, becauseof the links vhich have
been indicaed.* Certainly, when it cameto discus
sion of sud maters espeially thevaried efects of
the Decree of 16 Ruvi™s¥ear Il, the legacy ofrac
ist atitudes could baldgected in a good dal of pub-
lished material which appered throughout thenine-
teenth century, thus teding to pesent various &ents
of the 1790s within a pspective which was both
distorting and urdrtunately inBuential.

1. As notd theein, this titlewas also usfor a pa
per given by the present writer at the December
2005 confeenceof the Institut du MondeAn-
glophone SorbonneNouwele, Paris Il

2. JB. Hattendorf (ed.), Doing Naal History: Essgs
Toward Improvement, U.S Naval War Collgge
Press 1995, p 6.

3. Se H.JK. Jenkins OBritish Nal Responséo
Unorthodax Warfare in the Easten Caribbean,
1795960, in R.W.ove & al. (els), Nawv Inter-
pretations in Naal History, U.S Naval Institute
Press 2001, pp73382.

4. For general discussion o$ud colonial méters se
H.JK. Jenkins ORssia and thébolition of Pri-
vateering in Victorian TimesO, &8riCa, \ol. 12,
part 1, Moscav 2003, pp3846.

H.J.K. Jenkins, Society for Nautical Reseah:
hjkpkjenkins@yahoo.co.uk
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Braddon, Gothicism, Science, The Arab
World, Bestsellers, Morris, Hardy, Theatre...

A PROPOSED ESSAY COLLECTION ON
MARY ELIZAB ETH B RADDON

Possilte topics 6r articles might include
Braddon and thditerary maiketplace* Braddon and theheatre * Braddor® twentieth century bction *
Adaptaions of Braddor® noels * Braddon and theasaion stool * Representations of gender in Brad
don® vork * Braddor® literary inBuences * Braddo® inRBu@ceon othe writers * Autobiogaphical éements
of Braddor® bction * Braddd® writing as social commiary * Braddor® signibcande gacy as a i¢torian
woman write

Articles should bédeween 5000 and 7000 ards in legth, and should beet to:
Jssica Cr, Department of Endish, University of Wales Swansg Sindeton Park, Swansa, SA2 8P

Alternatively, articles can besent via email to: braddonconfeence@nthworld.comDeadline: 31 July 2006

INTERN ATION AL REVIEW OF SCOTTIS H STUDIES

The IntenationdReviav of ScottisStudiepublished annually under the auspics of the ScottishStudies Foun
dation, invites the submissiorof articles from diverse disciplines of interest to ScottishStudies Double-
space manuscriptsshouldnot exceed thirty-bve pagesin length and shouldconform to the ChicagoManual
of Style We prefer

submissions in thlerm of e-mail @tachments in MS Wrd. Heaseincludean email addess

SUBMIS SIONS FOR VOLUME 31 (2006) ARE NOW BEING ACCEPTED until 31 luly 2006
All articles ae peer reviewed. Highlights fom Volume 30 (2005):

Poor Reliefi Edinbrgh 1621-24y Laura Stevart (University of Edinburgh) *Caledonian Canadre $ctt@American
Company Bamesby Melodee Beals (Clak University Massahuséts) *Jame¥|18lusSuum Casaeby Con
cepci—n Saz-Cambra (Ashland Unersity New Hampshie) * Preenting Riaie indd-Redbmation Alnsehy

Karen Jillings (MasgeUniversity New Zealand)

Send submissio ns for articl es or r eviews to: Colin Graham, Managing Editointernational Revliew of
Scottish Studig Scottish Stud& University of Gudph, Gudph, Ont., N1G 3Bllrss@uoguph.ca

Submissionf Book Rviews should baddressd to theReviews Editoy Elizabéh Ritchie, a irss@uoguph.cd
! http://www .uogudph.ca/scottish/

BRITIS H GOTHIC 1880-1940

Proposalsre invited for a spesial issueof Gothic Studies to be edited by Nick Freeman (University of the West of
Endand)and William Hughes (Bah SpaUniversity)which will conside a relatively unexplored period regarded
by many asa Golden Age of British sup&natural bction.We would very much like to encouragesubmissions
which examinewriters who have been unjustlyneglected by modern criticism,and with thisin mind particulaty
invite contributionsfrom thoseworking beyond the current canonof Stoke, Stevensonand Henry James Other
issus which might alsobe explored include the relationshipsin this period between supenatural writings and
medicing the effect of the Boe and First World Wars Empire, the publishingindustry and the risethe magazine
spiritualismand the occult, the New Woman and womar® cultural position,the impactof technology, Modern-
ism, and Bychoanalysis

Proposal®f no more than 200wordsshouldbe submittel to either of the editors before Frida y 4 August. Pub-
lication is anticip&ed in 2008, and a dellinefor compleed work will beadvise as soon as thissuds Pnalisg.
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Pleasesend your abstract to:
Dr Nick Freeman: nick.freeman@uve.ac.ult Professor Villiam Hughes:whughes@bahspa.ac.uk

INTERDIS CIPLIN ARY ESSAYS ON SCIENCE IN NINETEENTH-CENTUR Y BRIT AIN

Papeas ae being soughtdr a colletion of essgs on Sciecein Nineteenth-Century Britain. Editel by Amanda
Mordavsky Calb, the collection will beprinted by CambridgeSdolars Ress in Spring/Summe2007. Ripeas
are invited on all aspets ofresarch broadly €lating to sciacein ningeenth-century Britain. Foposals myafo-
cus on agas includingbut not limited to: art, astonomy, biology, botary, chemistry, continental inBuaces his
tory, literature, mathematics medicing music, philosopy physicsreligion, sociolog and oology.

Deadlinefor submissiond:0th August 2006. Essgs ae to be5-6,000 vords in legth and bllow the author/
date systen (Chicago sty)e Inquiries and submissions manda.cale@goodemail.com

BIRTH OF THE B ESTSELLER: THE 19TH CENTUR Y BOOK IN B RIT AIN, FRANCE, AND
BEYOND
New York on 2931 March 2007

The nineteenth century sav enormous tianges in theworld of books Theriseof a masseadeaship theinven-
tion of madine-driven technologies new reproduction m¢hods and an astonishingaviation in literature,
authorship puldishing peiodicals printing typogaphy; illustraion, maketing, taste and deign contriluted to
an ga of intensecompleity and deedlopment. Yet, despitegrowing inteest over the decades someaspets ofthe
period remain laigdy unstudiel. This confeence to takeplaceat three prestigious enues will focus on the
physical book in nirteenth century Britain, Fance the United Stdes and dsewhere.

The confeencetopic and loction are occasioné by concurent exhibitions 4 the Grolier Club (OLucie and Es
ther Pissaro® Eragly PressO), thillorgan Library & Musaim (OVttorian BestsdlersO), and thiales Librauy,
New York University (ONothing Ne: The Persistaice of the BestsélerO). Riated exhibitions and eents will be
held during Spring 2007tahe Bard Graduade Center and theNew York Public Library.

Abstracts (onpagemaximum) br 20 mirute papes togeher with a curiculum vitaeor resume must bere-
cdved by the confeencecommittee by 1 September 2006 . Proposals mabesat via email or regular mail to
the Chair of the committee:

Mark Sanuds Lasne Sanior Research Fellow, University of Delaware Library, 181 South Collge Avenue, New-
ark, DE 19717 marksl@udéedu For further information, go to:http://www .bibsocameorg

'Print Cul tur e and the No vel: 1850-1900'
A One-Day Confer ence, English Faculty, Uni versity of Oxford
12007 will mak Pfty yars sincehe publication of Richard Altick® gound breakingT he Erizh Common Reader
and as thenRuential work appoadies its halfeentury it is pehaps timeto conside review and coll&e recent
sdolaty work addiessing onef the main concens ofthetext: therelationship béween print culture and the
novel.

This confeenceseks to interogate the various Elationships not only lieeen the novel and theperiodi-
cal, lut beaween a wholerangeof emergent print forms as thg developed in theperiod, sud as adertising illus
tration, cartoons and pampltke Adumbraed in theCommon Reatterways in which the novel was madewvail-
able to reade's can beproductiwely re-thought in thelight of new reserch taking placen this p&l.

Focussing on theeond halfof the ningteenth century we encouragea boad intepretation of the themes which
might include but are not limited to:

The commecialisaion of the novel * The author as pofessional * Sdalisaion * The role of the pubishe in the
development of the novel * Readeships * The novel as an institution oprint culture

We welcomepape's taking an intelisciplinay appioad tha productively combineliterary with bookhistory
methodologis and iwite proposalsdr papes of 20 mirutes durdion.
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200250 word proposals should kst to printculture@dl.ox.ac.ukly 15t September 2006
Furthe information can befound on our vebsite http://use rsox.ac.uk/~printcc/conference

GOTHIC S TUDIES
Special Issue

From Matthew Lewis®The Monk (1795) and Chéotte Dacre® ZoRga, or The Moor (1806), to May Shéley®
Frankenstén; or The Modern Prometheus (1818), fiomas DeQuincey® Confssions ofin Endish OpiumEater
(1821), Rbat Louis Steensor® The StrangeCaseof Dr. Ekyll and Mr. Hyde (1886), and Mari€orelli®
Wormwood: A Drama ofParis (1890), th&othic has ben fascinged with thetheme of addiction/obsesion/
monomaniaasit isvariouslymanifested. Proposaldor individual or collabordive papesare invited on the idea of
the Gothic and addiction/obsgsion/monomania. &ssilte topics might includébut are not limited to):

straegies and structwin the Gothic "phamogaphy": i.e naratives dironicling theprocess ofdrug/alcohol
saluction and addiction * addiction and tlraustian intetext * obsasie sciecdscientists; scieceand drugs/
alcohol (i.ethedixir vitae) * thetension béween rational will/liberty/contr ol/mastery and irational
enslavement/e xcessie passion * liteary and melical concetions ofaddiction * drugs and Origalism, racial
contagion, impgal geography * drugs/alcohol and individual/ntional deyeneration * "love is a drug" addiction
* drugs/alcohol as symbolic scayoet * Gothic literature as an "addictig" socially dang®us brm

Pleasesend dectronic copis of proposals ohpproximately 500 wrds and a 10@vord bio by Monday, Septem -
ber 4th, 2006 , to Cawol Margaret Davison ¢davison@uwindsatg) or by snailmail to:

Dr. Carol Margaret Davison, Dgartment of Endish Languageliterature, and Cieative Writing, University of
Windsor 401 SungeAvenue Windsor Ontario, N9B 3R, Canada
Compleed essgs of approximately 6000 vords (including ednotes) ae dueby March 31, 2007.

TEACHING WILLIAM MORRIS

Where and hav are the works and Igacy of William Morris beng taught in ducdional institutions aass the
world?# he Summe 2007 issuef the Jounal ofWilliam Maris Studidsopes to addess this wad quetion
through a widaangeof contributions fom practitiones responsike for bringing Morris to lifein the classoom.
Topics br consideation might include

* Teaching Nevsfrom Naheg* Teaching Morris's po&ry and poseworks (agoneteadiing eg The EarthlRua
di€? Sigut? The Late Romance?) * Moris in theEndish Studis / Victorian Studis / Politics / History of De-
sign / Other curriculum * Morris in sbiools * Moris and 'altenative’ educdion * Example of using onlinae-
souces and/or Virtual Learning Ernvironments to tedh Morris * Are there particular dallenges or difpcultis
associted with teaching Morris in cetain contets? * Studet response to Morris * Wha do Morris's idas hae
to offer the educaional systms in vhich we work?

Responss of beween 25005000 words welcome Deadline September 15th 2006 .
Submissions to theditor, Dr RosieMilesfR.Miles@wlhac.ukwwwmotrissocigy.org

VICT ORIAN DRAMAS

An Inter discipl inary One Day Confer ence
University of Worcester
Satur day Jan 27th 2007

In associon with AHRC funded Victorian RHays Roject wwwworc.ac.uk/victorian

Sugyestal topics ér 20 mirute pape's include eresouces and \ictorian plays onkine * Melodrama

Dramatic Adaptdions of Victorian Novels * Mictorian Actos/StageManages * Rublishing practice br plays *
Gesture * Sensdaion Drama * Dometic Drama * Themed papes on plgwrights * Draméic charactes * Roduc
tion histories * Rays and tehnologies * Rrformance& text * Comealy andrarce
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Pape's which focus upon phkawrights or tets fetured in the Project would beparticulaty welcomed. For further
details or to submit a mposal contagt matacks@wrc.ac.ukor r.pearson@verc.ac.uk
Deadline f or proposa Is - Sept 30th 2006

George Moore: Across Borders
30-31 March 2007
UniversitZChares deGaulleLille 3, Lille France

CECILLE (Centre d'Etudes des Civiliséions LittZratures ¢ Langues Etrangfes) and CERIUL (Catre d'Etudes
et de Recherches Ilandaiss del'UniversitZde Lille) Research Centres

A cosmopolitan Irishman, Gege Moore (18521933) is a Ewpean write who, in his dg, practise, promoted
and facilitaed signibcant intaneshing ofthe arts aesthdic trends and n#onal liteeary movements Although not
currently accoded theliterary stadom bestaved on his comptriots Yeats and dyce his namds readily assoei
ated with Nauralism in thenovel and in thetheatre, with Impressionism in paintingvith Paterian aesthdics with
the Irish literary Revival, with Wagneism, with thesufragdtes and so mch more# Ecletic, a dilé¢tanteand a
sdf-confesse 'dhamdeon’, Moore moves béween countries always exploring and pomulgating a \ariety of artis
tic developments# Mooe goes bgond gere boundaries, hetranslades thevisual into pose and heinfuse the
physical with thespiritual.

It is thesejourneys contactscrossingsrevisions corversions ande-corversions thathis confeenceproposs to
explore. Proposals (20800 words), togther with brief CV (max 1 pagkg should besent to Fabienne
Dabrigeon-Garcier (fabienne garcier@univ4ille3.fr) or ChristineHugud (cenhugué@hotmail.com be
foretl5 October 2006.

NEO-VICT ORIANIS M:
THE POLITICS AND AESTHETICS
OF APPROPRIATION
An international confeence
Centre for Victorian Studis
University of Exeter, 1012 Setembe 2007

Keynote speakers: Professor Cora Kaplan, Pofessor dhn Sutheland and Pofessor Iméda Whdehan
Conbmed participants to includeRegenia Gagnie, Ann Hellmann, Fhilip Henshe, Martina Lauste Brian
Maidment, Rick Rylance

Who were Oth&/ictoriansO, andny have they contirued to exert sud an inBuacethroughout thetwentieth
century and bgond? Fom thedomestic goddss to hgamonic dobalisdion, from neo-Victorian novels to the
Dickensian Osoap ap®, &tm One Victoriand fiminism to Oly® avnO masculinjtgnd fom Victorian \alues
to theVictoria spongethis confeenceis inteestad in theways in which a Mictorian legacy has both inspad
and hauntd succeding ndional and intenational generations

We welcomeabstracts im thosewnorking in all aeas and disciplire Topics will includédout are not limited to:
* Architecture and inteior design * Cooking and consumption * Drama, digpéand exhibitions * Rshion,
shopping and commaodity cultei Feminism and posfeminism * Film and tkevision adaption * Gender
and se&uality * Globalisdon and impeialism * Liteary and visual culte™* Medicine* Politics * Religion *
Time, spaceand place® Victoriana

Pleasesend abstracts 0800500 words ty October 315t 2006 to Dr Becky Munford and Dr Raul Young 4:
Neo-Victorianism@geter.ac.uk
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Victo ria n Beginnings
Austra lasian Victoria n Studies Asso ciatio n Confer ence 2007

The Australasian i¢torian Studis Assoctioon 2007 Confeence 'Victorian Bayinnings' (debrating 170 ears
sinceVictoria ascaded thethrone will behdd a the University of Western Australia Ebruary 7-11 2007. Our
key-note spake will berenowned stolar Lyn B/ket. AVSA is an intedisciplinay associgon and welcomes his
torians Pneart speialists musicologistsarchitectural historiansas vell as cultural studeand liteary speialists
and all viho do lesaarch in thebdd of Victorian Studia There will bea sasion ddicated to thetopic "Travel and
Transldion'. Information about theconfeenceand submission abstracts (dealline31 October 2006) will be
availabe close to thetime: pleasecontact: A/Pof. lidith bhnston orjudithj@cyllee uwa.@u.au

Race and Ethnicity in the Nineteenth Centur vy
28th Anrual Confeenceof the Nineteenth-Century Studies Associion (NCSA)
Susqubanna Uniersity Sdinsgove, PA,
March 8-10, 2007

We invite submission opapes and pankproposals thiaexplore all aspets ofraceand éhnicity in the19th ca-
tury, from all disciplinay and intedisciplinay peaspetives Topics might conna raceand ehnicity with social
identity or social contl; with land usgecology, city planning or industrialism; withrégration and immigation
patterns; with asthdics or with thescieces; with gader and seuality The organizers enxcouragethe broadest
interpretation of thetopic, and thewidest applicéion to cultural pheomena.

Thewealth of racial and &nic histoy in Rennsyhania’'s Catral Susqubanna \alley will provide an excdlent
focal point r wideranging discussiongergus Bodewich, author ofBound br Canaan: The Underground
Railroad and theNar for the Soul of America (2005 Amistad), will ggent the brst public lecture; Malcolm Dick,
author of bseh Friestley and Bimingham (Studhe 2005), will pesent the second pulbic lecture on race relig-
ion, and thelegacy of bseh Friestley. Karen lames of the PA Historical and Musem Commission will arior a
roundtable discussion oresearch methods br recovering African Anerican irvolvement in the Underground
Railroad. Local duolars will lead speial tours of Underground Railioad sits and 19theentury architecture, in-
cluding huildings of bseh Friestle;, Thomas Edison, and Eli Slife

Submit a ongpageabstract ofa 20 minute pape, with author and titlen heading and onepagevita by Nov. 1,
2006. Send maerials or inquiries to Diew Hubbel, Conference Organizer: hubbdl@susqu.eéu
<mailto:hulbdl@susqu.eéu> . Registrdion, transportéion, and accommod#n information availabe in the
Fall: http://www .msu.elu/~Royd/ncsa/ <http://www .msu.elu/~Royd/ncsa/>

The Victoria ns And T he Arab World: Cr eati ve Connectio ns
Frida y 13-Satur day 14 April 2007
School of English, Uni versity of Leeds, UK

Proposals arinvited (up to 300 wrds) br an inte-disciplinay confeenceon The Victorians and thérab
World: Creative Connections to bendd in the Scool of Endish, Uniwersity of Leeds UK, on 13-14 April 2007.
The aim of the confeenceis to &amineways in vhich the Arab world-broadly déonel-had somdorm of crea-
tive roleto play in theformation of aspets of Victorian cultue (literary, visual, plastic, msical). he confeence
hopes to mae beyond steeotypes and theproblematic politics decribel in nowv familiar vievs of the nineteenth-
century. It does not sek simply to érget sud problems but to refocus dbate on moie afbmative, generative,
and pioductive connections with theArab world as e&pressd in writing and thenon-verbal arts The confeence
aims to ope up, in a nav and distinctie manne, comple formations of Victorian intenationalism, and toxe
aminea crucial &ment of the genealogy of moden cultural pluralism.

Proposals should brecaved by 1 December 2006 and seat to
Professor Fancis O'Goman, The Sctool of Endish, Uniwersity of Leeds LEEDS LS2 9JT UK, Email:
fj.0'goman@ledsac.uk
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Hardy At Yale (une 14-17, 2007)
Confer ence organized by The Thomas Hardy Assaociatio n
Yale University, New Haven, CT.

Confer ence Website: http://a rts.st-andr ews.ac.uk/ha y
Speial Guest Spekea: Andrew Motion
Plenary Spakes: DameGillian Beer, Professor JHillis Miller, Professor ChristopheRicks

Papeas and poposals asolicitel on ary aspet of the podry, bction, drama, or msewritings of Thomas Hady.
Possilte topics might includé€hbut are not limited to):

* Hardy, Time, and Mamory * Hardy and Music * Hady and Eletronic/V isual Malia * Hardy and Women *
Hardy and Masculinity * Hady and Trauma * Hady and theFin de Slec*Hardy and Religion * Hardy and By
chology * Hardy and Modenism * Haidy and Realism/Naturalism * Hady and Contenporary Literary Theory
* Nature and Cultue in Hardy

Proposals should 200500 words in legth, compléed papes should b&o longe than 10 doube-spacd pags
(ddivery time maximum of 20 mirutes). Eletronic submissions @encouragel.

Pleasesee our confeencewebsitefor details ofthe various panks br which submissions ainvited, including
OHady and FtishismO, Oldgrand ReligionO, OHdy Nature and CultueO amongst otfe

Thomas Hady asseed tha hewas onef the earliest acclaimes of Darwin, took priden his Oastnomical pas
sagsE quoted in both Endand and AmeicaO and claimtthat his Opageshev hamony of view with Dar-
win, Huxley, Sparce.O This pané which solicits pape flom gaduae and postdoctoral studes will con
side Hardy® elationship to sciece How does his bction and ptrg incomporate, represent, misepresent,
resist, ballenge reconbgue or othawiseinteract with contenporary developments in astonomy, biology, psy
chology, theemodynamics? Can &see his works as @acting or contriloting to contenporary discussions about
therole of sci@cein soci¢y or theprope way sciatibc esarch should beconducte? 500 wrd proposalsdr
papes 1520 mirutes long should bsent to anne.dewitt@y ale.edu in thebody of thetext. Proposals adue
by December 15, 2006 .

Thomas Hady Assocition Website wwwyaleedu/hardysoc/
The John Picka rd Essay Prize

The Pre-Raphadite Socigy invites you to enter a monogaph of not more than 2000 wrds br The bhn Hckad
Essa Prize. The monogaph ma beon ary individual elated to thePre-Raphadite circle

Thewinne will receive £100 prize and publication in the Spring 2007 Rview and subsguently the essgs of
runnersup may also beublished. The Pnal deision will bemadeby the Committee of the Pre-Raphadite Soct
ety. Entries aeto berecaved by the Editor by 315t December 2006 , and ma beemailed to

seena@seenatrowbridgecouk, or postd to:

Seena Trowbridge 28 Windermere Road, Moséey, Birmingham, B13 9JRJK

Victoria n Poetry Special Edition :
EDWARD FITZGERALD AND THE R UBAIYAT OF OMAR KHA YYAM

Victorian Petiry announcs a speial issueo cdebrate the bicentennial of the birth of Edward FitzGeald (1809)
and thesesquicatennial of the pubdication of his mastepiece The Rubiytt©mar Khayyfi859). Submissions
are invited, particulaly on theRubziytt, although artickedaling with FitzGeald's othe works his life his inf3u
ence or hisrelationship to his contaporaries ae also velcome

Essas should béaween 5,000 and 10,000 avds in legth and shoulddilow the Chicago Mamial of Style(15th
edn.), using ednotes raher than footnotes Heasesand submissions as amrail atachment to Erik Gray,
eg2155@columbiady, by January 15, 2007
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CRITICAL S URVEY
Special Editio n
'NINETEENTH-CENTUR Y LITERARY MASCULINITIES '

Submissions arrequired for this speial aition to bepublished Winter 2007. Contrilutors mary conside any
aspet of nineteenth-century masculinity as it ispresented in literary works including:

* Romantic Masculinitis * The Byronic heo * Masculinity and industrialisan * The gentleman bPgue * Educa
tion * The dandy bgue * Masculinity and war * Masculinity and impalism * Masculinity and class *>&mlity

The editor would particulaly welcomepape's which focus on a keissudo do with masculinity as it ispre-
santed in a rangeof texts

Pape's should bdeween 5,000 and 7,000 evds including all eferences and should bsent to:
Simon Avery, Stool of Humanities University of Hertfordshire, De Havilland Campus
Hatbdd AL10 9AB UK, E-mail: sj.avery@hets.ac.ukT he deadlinefor submissions &l January 2007.

DICKENS DAY
Saturdg 140ctober 2006|.ondon
Our Mutual Fend
Keynote speaks include:
Steen Connoy Barbaa HardySal Ledger
DavidTrotter andAndrew Sander

Dickens Dg is a prestigious academaditionnow well into its second decadeleld anmialy,the one da event brings together
foremost Dickns schola;students and Dieks enthusiastdis yar the cordrence examines Our Mutuaidfd through a wide
vaiiety of approache3he dg will situate Dians and his ark within the broader litature and culture of the 186@sldressing
themes including @b not limited to!)the cultual geogapty of theThamesplay and pedrmanceaddiction and alcoholisdgulding
and disguisand Dickens€bearded men.

The dg is \ery popular so advance booking is recommenBedfuther inbrmation and a bookingrin please contact
BenWinyard,C/O School of English and Humanis@&kbeckUniversity of Londonylalet Street,ondonWC1E 7HX or email:
jwiny02@studentsk.acuk

18" & 19" Century BritishwomenWriters Conference
Department of English
University of KentuckyApril 12-15,2007

The Depatment of English at the Uaisity of Kentucky isrtunate enough to be hosting the&nd 19 Century Biitish
WomenWriters ConérenceApril 12-152007 Dedicated to futhering scholahip on vemen witers and their wrks in the
18" and 19' century Biitish cultual landscapéhe conérence is an imptant one with a gneing reputation in the beTdhis
intemational comfrence is nw in its bfteenthearattracting 150-250 advanced and beginning sshbtlelBWWC strongl
encournges interdisciplinaapproaches to and discussion d@fdBrwomen's witings duing this paod.We anticipate that our
2007 BWWC will do mach to extend that reputation.

EntitledDSpeaking wituthorityCthe conérence will tak place at the Hatt Hotel in LexingtorikentuckyFeatured speaks
include Deboah Epstein NordsnnArdisJeresa Mangur8Baly MitchellLaua Rosenthadnd Ellen Rosenmarhe Uniersity

of Kentucky has pvimed us with magnexcellent @nues br conkrence egnts that shwcase landm&rcampus sites and also
distinguish Lexington as amg cultual and academic conamity The 2007 BWWC willve hope be an excitingofum fr
debate and discussion with WWeamphasis on gender issues that cross national and digdiplimaiaies.

Please visit ourebsite atwww.ukyedu/AS/English/bwyand yu ma/ contact Hannah Freemarhatree2 @uksduor
Katheine Osbone atbwwc07@ukgduwith ary questionsgu may have.
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Stevenson, Gothicism, Darwin, Lady Treve-
layn, Disraeli ... & a 50% BAVS-discount

Julia Reid, Robert Louis Stevenson, Science,
and the Fin de Siecle (Palgrave, June 2006).
Palgrave Sudies in Nineteenth-Centur y Writ -
ing and Cul tur e Series (series edito r Joseph
Bristo w).

Jilia Reid examines Steensor® writings in theon
text of late-Victorian evolutionist thought, aguing
that an inteest in OprimitaD lifés a the heart of his
work. Investigating a widerangeof his writingsin-
cludingJelyll and Hyeand Treasie Itandas vell as
previously unpubshed maerial from the Stevenson
archive at Yale University Reid shavs tha he en-
gagal critically with @olutionary sciece The
author ofers a nev way of undestanding theela-
tionship béween Stevensor® Scottish anddynesian
work, exploring haw his ambialencetowards eolu-
tionary psghology and anthopology unites his Tu-
vre. Shereveals tha his writings undéed evolution-
ist assumptions about tiveevitable progress fom
OsmgeayO to OcivilizmO, and tebrated theendur-
ing haitageof Oprimitied instincts in modelife
The study illuminaes thecomple trafpc ofideas
between late-Victorian liteary and scietibc dis
courses demonstrding tha Stevenson conducte a
radical evaluaion of contenporary notions ofOsa
age life

Please note B BAVS discount:

Palgrave are pleasel to ofer a 50% discount on this
title to BAVS mambers To order the book br

£22.50 (,educeal from £45), plasevisit thecaalogue
link bdow and eter the promotional codeNVROB-
ERT2006a. Ofer valid until 31 Aigust 2006.

http://www .palgave.com/products/Caalogueaspx
2is=1403936633

Gail Turley Houston, From Dic kens to
Dracula: Gothic , Economics, and Victoria n
Fiction (Cambridg e University Pr ess, 2006)

Ranging fom thepanoramic neels of Dickens to
the horror of DraculaGail Turley Houston @amines
the ways in vhich thelanguageand imagey of eco-
nomics commece and banking atransbrmed in
Victorian Gothic bction, and trasditeary and un
canry dements in €éonomic writings othe period.
Houston shaws hav banking crise were often linked
with ghosts or inglicade non-human brces and
Pnancial panic was Pgudrthrough Gothic or supe
natural means In Little Dait and Villetteharactes

are literally hauntel by mons;, while the unnameble
intimations of Draculaand Dr Jly/ll and Mr Hyeare
represanted alongsideealist éonomic concens
Houston pgs particular #ention to theterm OpanicO
as it meoed baween its doulbe uses as a banking
term and a déning enotion in sasdional and
Gothic bction. This stinulating interdisciplinay
book eveals tha the worlds of Victorian eonomics
and Gothic bction, smingly searde, actually
complenented and eariched each otha.

Richard Whittingto n-Egan, Stephen Phillips:
A Biography (Rivendale Press, 2006)

Surprisingy this is theprst fulliength biogaphy of
the well known poé and plaright Stghen Phillips.
A star ofthelate 1890s afte he recaved 100 guinas
in 1898 or his bookPoemgHhillips supassd this
with a seies of plays tha at the turn of the century
played to packe theatres Theleading London
Actor-Manages were all keen to producehis plys
yet this all disappared within a fev years and Ril-
lips wasdrgotten by his avn generation and ce-
tainly by future generations of acadenics!

! This biogaphy, expertly researched and writ
ten, explains Stphen Phillips' complicéed and
strangdife with his rise¢o fameand subsguent
tragic ending For a man viho was ceainly no as
thete nor was hdinked with the"yellow nindies" his
life was ceainly typical ofwhat we know refer to as
this tragic geeration.

! A checkdist of his works is also includk listing
mary rare and unknevn alitions of his wlumes

Jonathan Smith, Charles Darwin a nd Victo -
ria n Visual Cultur e (Cambridg e University
Press, 2006)

AlthoughThe Origin &peciesntainel just a sinig
visual illustréion, Darwin's othebooks were copk
ously illustréed by well-known artists and rgravers
Smith eplains hav Darwin manage to illustrde the
unillustraable - his theries of natural and sgual
sdection -by manipulding and modifying thevisual
conventions ofnatural histoy. Moreover, Smith looks
outwad to analye the relationships bwveen Dar-
win's illustréions and \fctorian visual cultug espe
cially theeffort to promoteDarwin's @olutionaty
explanaion of beauty and dhn Ruskir® resistanceo
it.
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Brent Shannon, The Cut of His Coat: Men,
Dress, and Consumer Cultur e in Brita in,
1860-1914(Ohio University Pr ess, 2006)

The Endish middleclass in théate nineteenth cen-
tury enjoyed an inceasein the availability and ari-
ety of material goodsWith that, the visual makers
of class m@beship and manly Heavior undewent
a radical bange In The Cut dflisCoat: Men, &s
and Couomer Cultuin Britain, 1860-191Hrent
Shannon gamines familiar neels by authos sub as
GeorgeEliot, Anthory Trollope Thomas Hughs
and H. G Wells, as vell as peviously ungamined
etiquette maruals peiod adwertisements and fash
ion monthlies to tracehow new ideologies energed
as masgroduce clothes sartorial makers and con
sume culture began to thvange

George Newlin, ed., Everyone and Everything

in Geor ge Eliot (M. E. Sharpe, 2006)
Volumel: The Complde Fiction: Roseand Rdry
Volumell: T he Complde Nonpction, theraxon-
omy, and theTopicon

Now for the brst timeall thebction, nonbction, and
poery of popular Mctorian author GergeEliot is
chronicled in onedebnitive reference This exhaus
tive resource by theeditor of the award-winning Eve
ryone in Ckensmakes Eliot's comple works accest
ble to thegeneral reade as vél as thestudet and
solar

By thesameauthor:

Everyone and Everything in T rollope (M. E.

Shar pe, 2004)

Volumel: The Novels: Irdland, Basdshire, The Pal-
lises and London
Volumell: T he Novels: Family Lay, Woman, Man,
The Dark Side and Cosmopolitan fbllope
Volumelll: T he Shorte Fiction and Skihes: A
Taxonomy
VolumelV: The Complde Nonbction and e
Topicon

For the brst timeall thecharactes in thecomplee
works of Anthony Trollopg the most poliPc write
of the Victorian ageare presented in onedebnitive
reference This compehensiwe four-volume sé
makes Trollopes complée oeuvre accesilbe to the
general readea as véll as thesdolar.

Availabde in UK and Eumpefrom:

The Eurospan Goup, c/o Turpin Distribution,
Pegasus Drie, Straton Busings Rrk, Biggleswade
Bedfordshie SG18 8TQ. Tel: +44 (0)1767 604972.
Email: eurospan@tupin-distribution.com  Or,

order online at wwweurospangoup.com/bookstoe

19: Interdisciplinar y Studies in the Long Nine-
teenth Century

The May 2005 issuef '19: Intedisciplinay Studies
in the Long Ningeenth Century' is nav availale,
free, a www19.lbk.ac.uk

This issugackles "The Long Nindeenth Century:
The Future for Victorian Studie?0 aorganisel by
David Feldman br the Centre for Nineteenth-
Century Studies a Birkbeck College University of
London. It covers a rangef discipline including
histoly of art, histoy of sciece literary studies and
history with contritutions ly Elizabéh Prettejohn,
Iwan Morus Ella Dzlzainis Adriana Craciun,
Margot Finn and Daid Feldman. e are conbdet
that the exciting nav material presented in this issue
will stimulate, inform and povokedebate.

'19' is thebrst sbolatly, refereed web journal dedi-
caed to adwancing intedisciplinay stud in thelong
nineteenth century. Basd a Birkbeck College un-
der the general editorship of Professor Hilay Frase
(Geoffrey Tillotson Chaiy Birkbeck College Univer-
sity of London), '19' aims taxéend theactivities of
the Centre for Nineteenth-Century Studies ky mak
ing thehigh quality original sbolarship pesented a
its regular confeences symposia andthe events
availabe to an intenational audiece We publish
two themed issus anmally each consisting o6ix
peer-reviewed articles tha shavcasethe broadest
rangeof new resarch in ningeenth-century studies
For a danceto join in thedebate inspired by these
articles and to eplore our sdection of the best and
most inteesting site on thenineteenth century,
pleasevisit us awww19.lbk.ac.uk The Octobe
2006 issuavill beon ningeenth-century peiodical
publishing and will bgyuest alited by b Mcdonagh.
Furthe details online

Mariaconcetta Constantini, ed., "V ictorian
Literature and Means of Transpor t: From
Ship to Spaceship” ("La letteratura vittoriana
e i mezzi di traspor to: dalla na ve all'astro -
nave"), ed. Mariaconcetta Costantini, R enzo
D'Agnillo , Francesco Mar roni, R ome: Aracne,
2006, ISBN 88-548-0607-2

Thewolumeincludes 32 papes in Endish and Ital
ian, written by Italian and Engish contrilutors The
papes vwere given a the confeence"Victorian Lit-
erature and Means of Transport: Fom Ship to
Spacship" hdd in Rescara fom 24 Decanber 2004.
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Judith F lander s Consuming Passions:
Leisure and Pleasure in Victorian Britain
(Har perCaollins , 2006)

Imaginea world where only onein b\e peopleowns
a book, vinere just onein ten has a knifer a brk,
where b\e out of six do not posss a cupT his was
Britain in theearly eghteenth century, yet by the
closeof the ningeenth, lives were compleely trans
formed, now centring aound urban livingindustrial
employment, shopping and mfessional stertain-
ment. The Industrial Revolution brought with it fae
tories railways mines and makines It also bought
travel, department stoes leisure and plesue.

Consming &sionddls thefascinéing stoy of how,
over two centuries leésure becamean industy, offer-
ing a conucopia ofexcitement for a nev mass audi
ences as denand was fuéed by nevspapes by ad
vertising by pubicity B all gghteenth-century crea-
tions bsiah Védgwood invented moneg/-back guar
antees and ckebrity endorsements; in thefollowing
century Chailles Harod and Godon Sédfridge ag
gressily exploited the possibilitis of marketing and
publicity for their department stoes

Anna Powell & Andre w Smith, eds .,
Teaching The Gothic (Palgrave, 2006)

Millais and othe members of the Pre-Raphadite
Brotherhood. The penniless lit clever daughte of a
clergyman, Rwlinelrmyn maried an olde man
whom sheme through a shaed passiondr gelogy.
Sir Walter Trevelyan was a philantlopist, tetotal,
vegdarian, pacibcist...andesy rich. With his en-
couragenent, shecollected works ofart and deo-
rated Wallington Hall with a cgle of vast paintings
on thehistorly of Northumbeland. Shewas a paon
of thearts who provided a bsteing environment for
mary of the geniuses of her day. After her death,
Swinkurne wept every time her namewas me-
tioned.

Mar y S. Millar , DisraeliCs Disciple: The
Scandalous Life of George Smythe(University
of Toronto Press, 2006)

One of the most intriguing eéationships in \ctorian
history is tha between George Snythe (18181857),
handsomaearistocra and iconoclast, and B@min
Disradi (18041881), socty novelist, &wish outside
and ultimaely British primeministe. While Srythés
friendship was agral to Disrad's riseto political
power in the 1840s and 1850&ttle has ben written
about Snythes lifebeyond a fev paragaphs in biog
raphies and historige of the period. Mary S Millar
redresse this omission with "Disrlie Disciplé, the

Gothic Studis has beomea signibcant and popular Prst eer biography of Snythe Drawing from exten-

element in the Endish deyree curriculum and a rap
idly expanding intenational acadenic béd. Teaking
the Gothprovides a clar and accssilbe account of
how sdolarship on theGothic has inBusced the
way in which the Gothic is taught. Tie book exam-
ines a rangef topics including Gothic criticism,
Theory, Romantic Gothic, \ctorian Gothic, Bst
moden Gothic, Female Gothic, Gothic Srualities
Gothic Film, Impeial Gothic, Pstcolonial Gothic
and Pstgaduae developments Written by leading
acadenics vorking in theUK, North America and
Canada, this book is as®atial guidefor teachers
and sbolars of the Gothic.

John Batchelor, Lady Trevelayn and the pre-
Raphaelite Brotherhood
(Chatto & Windus, 2006)

This titleoffers an atertaining account ofan -
traordinary cultural and historicalvent: the estab
lishment by onehighly intdligent woman ofa salon
of thearts in a bautiful countyy housan Northum-
berland. Wallington Hall wasa@motefrom themajor
centres of artistic activitysud as London and Edin
burgh. et Pauline Trevelyan sinde handelly madeit
the focus ofHigh Victorian cultural life Among
those sheattracted into he orbit were Ruskin,
Swinkurne the Brownings the Rosséis (DanteGab-
riel, Christina and Wliam Michad), Catyle, and

sive original resarch, Millar details thefull extent of
Smythes arly brillianceas a writeand politician
with the Young Endand splinte group thd fosteed
Disradi's political riseMillar's research reveals hav
heavily Disradi relied on Snytheand hav closéy
Disradi's bctional lsaractes were base on him: his
looks and idalism in "Coningsy' (1844), his duplic
ity in "Tancred" (1847), and hisharm in "En-
dymion" (1880). Millar idetiPes Snythes incisie
journalism or the brst time illustraing his Pneyrasp
of European politics and the@enom of his pesonal
attacks Shealso documets Snythes rumerous and
often disieputale love affairs with emarkable part-
ners: theFrench countess thirty yars his seior, the
Anglican priest who wrote him passioniz podry, the
circus guestrienne he groomel for mariageto an
Ear, and theScottish heess hanaried as hday
dying of tuberculosisIn addition to theportrait it
paints ofa fascinang man whosepublic life was as
earnest and idalistic as his prate life was shocking
and titillating, "Disradi's Disciplé also povides nav
insights into thepolitics ofthis brmative stagen
British histoy. It is a captigting and ethralling bt
ography tha will changethe way we view Victorian
Endand.

John Schad, Arthur Hugh Clough (Northcote
House, 2006)



Women Writing Home, 1700-1920: Female Cor
respondence acoss the British Empir e
(Pickering & Chatto , 2006)

General Editor: Klaus Stiestorfer

VolumeEditors: Derdre Coleman, Ceily Devereux,
Susan Imbarato, Chadotte J Macdonald, Klaus
Stigstorfe, SilkeStrickiodt and Kathleen Venema

Availabde now, Women Wing Homé&700-1920s a
fully rese collection of six wlumes assabling a wide
rangeof previously unpubshel women@® ldters

from theformer British Empie. The featured territo-
ries of Africa, Australia, Canada, India, Ne Zea-
land and theUSA each have a delicated wolume

Britain in India, 1765-1905
(Pickering & Chatto , 2006)

Editors: dhn Marriott and Bhaskar Mukhopadiay
Advisory Editor: Rartha Chdterjee

Continuing thetheme of Victorian studie and co-
ering a comparatle time period, Ackeing & Chato
is also pulishing in August,Britain in India, 1765-
1905 An exciting facsimilese of rare texts and uR
published primary souce materials this elition ex-
plores thenature of the relationship béween Britain
and India & the height of imperial expansion. Sig
nibcantlythis compiléion dravs on rae texts flom
libraries in Britain and thé\Vest Bengal Stde Ar-
chives in Calcutta.

Works of Elizabeth Gaskell
(Pickering & Chatto , 2006)

General Editor: JoanneShatock

Advisor Editor: Angus Easson
VolumeEditors:Linda Reterson JosieBillington,
Alan Shéston Charlotte Mitchell, Elisabé¢h By,
Linda K Hughes Deirdre d'Alberttis, Marion Shaw,
JoanneWilkes

Summael up asOEssentidCby CHOICE, the Pick-
ering & Chato edition of The Works of Elizabé¢h
Gaskd is thebrst compehensie critical elition of
her work to bepublished. It brings togther, for the
prst time he journalism, somef which has nger
been republishad, hea extensive shorte bction, vhich
was pulishe in various colletions during helife-
time, hea early pasonal writingincluding a diay
written between 1835 and 1838 aen shewas a
young mothe he b fulldength novels and The
Life of Charotte Bront'.

Liv es of Victorian P olitical Figures P art I:
Palmer ston, Disraeli and Gladstone b y their
contemporaries
(Pickering & Chatto , 2006)

General Editors: Nancy Lopan-Lummis and Mi
chad Partridge

VolumeEditors: Rihard Gaunt and Mitad Par-
tridge#

Contemporalty viens on theestaesmen are essatial
for undestanding ninteenth-century British histoy.
Thesevolumes draw togeher a widevariety of
documaents including jounals and diarig pamphlés,
correspondace magzineand othe ephemeral lit-
erature. The pages reproduceal shav clearly what
peoplethought about theemen before historians
were able to provide more objective biographies and
other assesmats of ther careers All facsimilemate-
rial is supportd by new sdolarship and ditorial
material.

Emma Mason, Women Poets of the Nine-
teenth Centur y (Northcote Ho use, 2006)

This book outling thelives and werks ofthree popu
lar and inBuatial women pods of the ningeenth
century: Felicia Hemans Dora Greenwell and Ade
laide Anne Procta. All three sought todrgea Chris
tian and enotive podics in oder to educae and se-
sitiz their reade ship offering a gatle and baevo-
lent reading experiencegrounde in interpersonal
feeling and eligious lee. This stug investigates both
theradical potatial and possike limits of sud a
project, oneinRBencted by the poasOdationships to
feeling, variously afiectionae, resaved or gushing;
and religion, whether dissating, Angican, Mehod-
ist, Exangdical or Roman Caholic. The stud/ also
seks to situte the pods in ther historical and ag
thetic momaent, examining thér diverseinterest in
Pgues sub as Shiller, Colaidge Gamainede Staé
and Dickens Underlying all thiee podsO ark, how-
ever, is theprofound inBuace of Wordsworth, bg
ured by tham as a liteary and vell as spirtual guide
andoring ther explorations ofreligion, fesling and
podry.



Notices

PRELIMIN ARY ANNOUNCEMENT B
Cambridg e Victorian Studies Group

The CambridgeVictorian Studie Group will bead
vertising in autumn 2007 to compkethe team or its
Leverhulmefunded project, 'Rast ersus Pesat in
Victorian Britain: Abandoningthe Pastin an Age of
Progress'. Tree four-year postdoctoraleserch fd-
lowships and tree three-year PhD studetships will
be availabe for candidaes flom ary disciplinenork-
ing on subjets elated to themain themes of the
project. For more information on theproject, please
see our webpage @ wwweclassicsam.ac.uk/cvsg/

Thedirectors of the project are Mary Beard (Clas
sics), Simon Goldhill (ClassicgtePMandler (His-
tory), Clae Pettitt (Endish), and Jim S®rd (History
of Sciencg. The brst three postdoctoral flows who
will takeup ther fellowships wen the project for-
mally launtes in Octobe 2006, ae Sadiah Que-
shi (Histoy of Science), Astrid Svenson (Histoy)
and Anna \Aninskga (Endjsh).

VICT ORIAN STUDIES: PASTS AND FU-
TURES
A oneday confeenceto cdebrate the 40th Annk
versary of the Victorian Studis Centre at the Uni-
versity of Leiceste
SATURDAY 31 MARCH 2007

Keynotespakes:
Professor IsobleArmstiong
Professor Céherine Hall

MORE DETAILS TO FOLLOW SOON

Elizabeth Bar rett Bro wning & The English
Cemetr y, Florence

On 5 dily, in the 200th ear of the great poetessO
birth, a the Harold Acton Librawy of the British
Instituteon Lungarno Giucciadini, 9, we shall be
reading Elizabth Barett Browning'sCasa Guidi
Windavsfrom 3:00 pm. to 5:00 pm., bllowed by a
visit to Casa Guidi in M Maggio, Pazza San &
lice where it was writt@; then, a 6:00 pm., thee
will bea lecture by dilia Bolton Hollavay on 'An
Old Yellow Book: The Documaents in theCase The
Death and Burial ofElizabéh Barrett Browning'.
Again, all ae welcome

! We also ivite you to adopt a tompto re-
saurch it, to sek funds or its restoraion, to ceate a
garden for it. We sek lavende, rosemary, oleande's
myrtles wild stravberies roses which were origi-
nally on thee tombs to eplant then hae. We in-
vite you to shag in our gardening, pruning the

roses making potpourri, having timefor contenpla
tion amongst théombs and thdéooks ofthis cene-
tery and this libray.

! We are now a 1100 signtures on theweb a
http://www .thepetitionsitecom/takeaction/4711349
75, 'That the Swisswned, soealled 'Endish’ Cene-
tery in Horencebekept open, berestored and be
declared a UNESCO World Heritage Sité, and with
1000 signaures inhousefrom our visitos We have
decided to keep them coming

! If you wish to donte to theAureo Andlo As
socidion for therestordion of the 'Endish' Cane-
tery you can do soya ¢teque madeout to '‘Aureo
Andlo' and posté to 'Endish’ Cemetery, Plazzale
Donatello 38, 50132 forence Italy; or thiough the
Pay Pal 'Donéde' button bdow, which can also be
usel for the CDs handbound limited edition books
and sculptues of Elizabeh and Robeat's'Claspel
Hands:!

The Edwar dians: 2 Day Confer ence
University of Hertfor dshir e, Hatbeld
Monday 24-T uesday 25 July 2006

This two-day confer ence offers a forum

to scholars and students fr om a variety of
disciplines whose research is concerned
with The "Edwardian" period in its broadest
sense. The aim of the event is threefold: to
review this often overlooked decade, to
bring together a variety of approaches to
important texts, personalities, themes and
events and to include discussion of key is-
sues including debnition of the term
"Edwardian." The scope of the conference
encompasses literature, journalism, drama,
the visual arts, music, historical studies and
other allied disciplines

The full programme and booking details
are now available at:

http://perseus.herts.ac.uk/uhinfo/index.cf
m?2C396E44-D606-A422-9C95-B177F7DC
07F4

Attendance is available on a single day
rate or 2-day rate; reduced rates for regis-
tered students.



http://www.classics.cam.ac.uk/cvsg/
http://www.classics.cam.ac.uk/cvsg/
http://www.thepetitionsite.com/takeaction/471134975
http://www.thepetitionsite.com/takeaction/471134975
http://www.thepetitionsite.com/takeaction/471134975
http://www.thepetitionsite.com/takeaction/471134975
http://www.florin.ms/claspedhands.html
http://www.florin.ms/claspedhands.html
http://www.florin.ms/claspedhands.html
http://www.florin.ms/claspedhands.html
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4

G. FE Watts: A Summer School
14 - 15 September 2006
Watts Gallery & University College for Cr  eative Arts, Far nham

This inaugural two day confeence will exploe!the life and work of the eminent \¢torian artist, George Fe-
deric Watts OM RA, within the context of the \ctorian world.! The!Summer School'will bring te
gether!authorities in the Peld of itorian art, social history and cultue to consider signibcant aspects of this
fascinating period, and to look at how these ag reRected in Watts® work.! Speakers conbrmed so far in
clude:

|

Mark Bills - Curator Watts Gallery * Barbara Bryant - Consultant curator and author d& F Watts; Portraits
of Fame and Beauty in Vctorian Society *Veronica Franklin Gould - G F Vétts biographer * Dr Tistram Hunt
- Journalist, Author and Leading Historian * Alan Crawfdr- Author and Curator * Pofessor Michael Wheeler
- Chairman of the Ruskin Society and Vsiting Piofessor * Paul Barlow - Lectuer in Art History University of
Northumbria * Martin Banes - Curator of Photographs, V&A * Colin fbdd - Lecturer in Art History University
of Manchester and author * Hilary Underwood - Former Assistant Curatowatts Gallery and lectuer in Art
History * Julia Dudkiewicz - Assistant CurateiWatts Gallery

|

Themes for discussion include:

Social Conscience in the \etorian Period - Watts as a Social Activist and Philanthopist

Religion, Spirituality and Evolution Theory ini&¢torian England

The Wattses and the Arts & Crafts Movement

Reproduction of Artworks in the \Mctorian Period

Watts's Art in the English and Euopean Context - an Art Historical Survey

G F Watts: Patronage and Portraitue in the Mctorian Period

I

The cost for the two day event is £70 (£35 per day), which includes lunchefreshments and a drinks e-
ception on each evening.

I

Accommodation details ae available upon equest. For booking and information, please visit the \atts

Gallery website: www.wattsgalleryorg.uk.!
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