
Welcome to the new look 
BAVS newsletter ...

We look forward to our 7th Annual Conference, ÔVictorian Cul-
tures in ConßictÕ, to be held in Liverpool in Sepetmber. In the 
meantime, we have plenty of Summer reading to keep you abreast 
of trends and innovations in Victorian Studies. In this edition, we 
introduce several new features: in ÔInspirationsÕ we ask academics 
to reßect on what has shaped their Victorian perspective. ÔForumÕ 
allows members to introduce the questions and issues that are 
driving their current research. We also have a review of a 
nineteenth-century poster exhibition recently held in Birmingham 
and forthcoming at Edinburgh, and Laurie Garrison and Joanna 
Robinson introduce two exciting new research projects that will 
facilitate greater knowledge and understanding of Victorian thea-
tre culture and theatrical spaces. We have news of several BAVS-
sponsored events, and many pages of calls for papers, and adverts 
for recent publications, including a 50% discount for BAVS mem-
bers on a title that explores StevensonÕs relationship with 
nineteenth-century science. We continue to encourage academics 
and postgraduate students to offer articles for future editions of 
the newsletter that draw attention to research projects that have 
recently been recognised by funding bodies; or to offer pieces that 
review or discuss Victorian elements in art exhibitions, cinema and 
television productions, theatrical performances, and musical recit-
als. For further information, and to forward review or research 
contributions, please contact the editor at 
rhianwilliams@b lueyonder.co.uk .   
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Victorian Cultures in Conßict

University of Liverpool, 7 - 9 September 2006
Keynote Speakers:# Caroline Arscott,

 John Belchem, Helen Small

Victorian cultures were shaped by a range of conßicts - intellectual, political, ideological, and 
spiritual.#Our conference will hear papers that investigate the origins, nature and inßuence of these dis-
putes.

¥ " Gender conßicts:# despite the recent prominence of gender studies, do we still under-estimate the con-
sequences of differing interpretations of femininity and masculinity, with their distinct and sometimes 
incompatible values?

¥ " Religious conßicts:# Victorian religious cultures were diverse and argumentative:# was their inßuence 
more pervasive than we have yet recognised?

¥ " Generational and domestic conßicts:# the old and the young, parents and children, brothers and sis-
ters, would often contend for authority within Victorian culture.# What can we learn from exploring 
these sites of conßict?

¥ " Class conßicts:# is it time to re-examine patterns of economic and cultural power in terms of tensions 
between social classes?

¥ " Regional conßicts:# were the cultures of London at odds with those of other regions within Victorian 
Britain?# And were those regional cultures at odds with themselves?

¥ " Aesthetic conßicts:# paintings, poetry, and Þction reßect deep divisions in the ways in which Victorians 
deÞned aesthetic value.# What drove such disagreements, and why were they debated with such inten-
sity?

¥ " Scholarly conßicts:# how did scholars and historians understand the evidence of the past, and what do 
different interpretations of its value teach us about Victorian culture?

¥ " ScientiÞc conßicts:# What do disputed theories in the biological, geological, physical or medical sci-
ences reveal about the deepest preoccupations within Victorian culture?

For more information and booking please visit our website: www.bavsuk.org

3

 C
on

fe
re

nc
e 

ÔIsabellaÕ
 (detail), J. E

. M
illais, courtesy of 

N
ational M

useum
s Liverpool, The W

alker, 
Liverpool C

apital of C
ulture 

http://www.bavsuk.org
http://www.bavsuk.org


ÔInspirationsÕ is a new BAVS feature in which Victorian 
scholars consider those writers, ar chives, art collections, or 
movements that have inspired their thinking about the nine -
teenth century. In the first of these features, 
Isobel Armstr ong  considers her formative texts. 

When we Þrst planned this new feature for the 
BAVS Newsletter Ð asking a Victorian scholar to 
write on a text or archive that had been forma-
tive for him or her Ð I thought how exciting it 
would be to think about this. When I was asked 
to do it my mind went blank, and then I was be-
sieged with too many claimants. 
!
I narrowed it down to three texts, one at the start 
of my career, Robert LangbaumÕs The Poetry of 
Experience, 1957, one fairly recent text, Jonathan 
CraryÕs  Techniques of the Observer, 1990, and one 
work that has inßuenced me throughout my writ-
ing life, HegelÕs Phenomenology of Mind.  SigniÞ-
cantly ÔspiritÕ was often substituted for ÔmindÕ in 
nineteenth-century translations. I decided to stay 
with Hegel, but I must say a little about the other 
books. 
!
LangbaumÕs book changed the Þeld of Victorian 

poetry and Browning studies in particular. It was one 
of the Þrst really searching and intellectually complex 
accounts of Victorian poetry after a long dearth. It 
did not have that condescending assumption that the 
Victorians were a na•ve lot, and that Victorian poetry 
must be naive too, nothing like as sophisticated as our 
modernist hubris believed the twentieth century to 
be. Welding new criticism and Nietszche, it explored 
the ethical ironies of the dramatic monologue in 
terms of a gap between form and 
meaning. It was truly innovative 
and still is Ð a classic.   
!
CraryÕs book was formative in a 
different way. It is a brilliant study 
of the theoretical basis of optical 
culture in the nineteenth century. 
It addresses the formation of a 
new subjectivity disciplined 
through optical culture (particu-
larly through the mechanism of 
popular optical toys such as the 
stereoscope and kaleidoscope) to 
belong to the automated society 
required by nineteenth-century 
capital. It is a wonderfully sophisti-
cated study of nineteenth-century optics, giving full 
weight to a rich scientiÞc and intellectual history. I 
am in a constant state of argument with this book, 

because its Foucauldian framework is for me too con-
stricting Ð there is no breathing space for polyvalent 
responses to optical culture or for individual agency. 
But I return to the book frequently in my current 
research ( I often Þnd Crary has been there before 
me with an idea or fact I thought I had discovered), 
and never cease to struggle with CraryÕs premises Ð 
surely the sign of a good book.
!
HegelÕs Phenomenology is one of the most exciting texts 
I have ever read. This is partly because he makes you 
go through the act of thinking almost kinaestheti-
cally, dramatising the contradictions of thought 
rather than describing them externally. You are in 
thought with Hegel, not outside it. His work was vili-
Þed by Kierkegaard, Marx and Nietzsche, and sub-
sequently by Derrida and De Mann (though Heideg-
ger had a more ambivalent relation to him). And yet 
in order to think their thoughts these people had to 
read actively against Hegel and to produce wilful 
misreadings of him. The late Gillian Rose is a reader 
who responded much more creatively to Hegel in her 
The Broken Middle. 
!
But why is he important? Because he theorised expe-
rience as founded on contradiction. He is crucial for 
an understanding of what I have come to think of as 
nineteenth-century or Victorian modernism, which is 
very different from twentieth century aesthetic mod-

ernism. Nineteenth-century modernism is 
a state or condition, not a collection of 
beliefs or values. The dynamism of dia-
lectical experience is often travestied as 
thesis, antithesis, and synthesis, but 
what  Hegel meant by it is much more 
interesting. The structure of contradic-
tion begins with the formation of iden-
tity, which comes into being as self-
consciousness only when the self  comes 
to see its negation, the not-self, a self  in 
relation to a world, the other (akin to 
FreudÕs reality principle). This Ôlabour 
of the negativeÕ problematises freedom. 
It is only when something breaks down 
that work on the world can begin and 
reconstruction take place. This goes for 

individuals and societies. But this reconstruction is 
always under threat. The principle of mediation, the 
movement from one condition to another which is 
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the principle of living change requires the recogni-
tion of a third term, an uncomfortable and often 
agonistic triangulation of experience (self, not-self, 
other). This triangulation prevents an easy dyadic 
narcissism in which an omnipotent self  or society 
feeds on its own images. This is the Þrst step to cri-
tique and thus to freedom.
!
The dialectic is a reminder that there is hardly a Vic-
torian position that is not aware of its inner contra-
dictions and subject to critique. I think this is what 
Hardy meant when he spoke of the ache of modern-
ism. Think of religion, or think of the imperialist 
project.
!
HegelÕs thought is breathtaking because as well as 
seeing a self  in a state of contradiction (a ÔBacchana-
lian revelÕ of unstable selves, he called it) he extended 
this to societal predicaments with a rigorous under-
standing of power relations and their brutality. The 
master/slave dialectic recognises that the master 
maintains brute power over the bodies of others to 
serve his own ends and material needs. The contra-
diction is that the master needs the slave to serve his 
ends and so is in a state of dependence. The power-
less have a certain leverage therefore. ThereÕs a form 
of hope, a black hope, in revolutionary action. Hegel 
was not an optimist Ð he pointed to the structural 
anomaly of power relations but this did not mean 
that revolutions succeeded." " " "

" It is usually assumed that Hegel over-valued 
thought. Thought changes the world, in contrast to 
Marx, who believed that the world changes thought. 
But MarxÕs materialism is immanent in HegelÕs work 
Ð he is a bodily thinker, aware of greed, hunger and 
desire as the self  works on the world. The reason why 
he put a high value on thought Ð thought grasping 
thought with thought, as Allon White once put it Ð is 
that if  you can think you are laying the ground for 
critique. Thought is not free, nor is it freedom in it-

self, but it is a prerequisite for critique, which is the 
only freedom Hegel recognised.1
!
I think of Hegel, with his understanding of the con-
tradictions and obstructions of a complicated world, 
as ÔtheÕ philosopher of the nineteenth century. No 
wonder George Eliot, G H Lewes, and T H Green 
among others were fascinated by him. As BAVS cele-
brates its sixth year with a conference on Victorian 
conßict(s) it is appropriate to thinker of this philoso-
pher of the negative.

Publication Details: 

Robert Langbaum, The Poetry of Experience: The Dra-
matic Monologue in Modern Literary Tradition (Chatto & 
Windus, 1957)

Jonathan Crary, Techniques of the Observer: On Vision and 
Modernity in the Nineteenth Century (MIT Press, 1990)

G. W. F. Hegel, The Phenomenology Of Mind, trans. by J. 
B. Bailey (Dover Philosophical Classics, 2004)
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1 Robert H. Pippin, in Modernism as a Philosophical Problem (2nd edn, 1999), has recently explored HegelÕs thought as an aspect of a 
problematised modernism.

Victorians Institute News

The Victorians Institute will hold its annual 
meeting at Converse College, South Carolina, 
on 20-21 October, 2006. The topic of the 
meeting is Gender and Reform. 
For information, see www.converse.edu/vi or 
e-mail conference organizer Anita Rose at 
Anita.Rose@converse.edu. 

The 2007 meeting of the Victorians Institute 
will be held at the University of Alabama. 

Victorians Institute Jour nal, a refereed annual 
now in its 34th year, publishes essays, texts 
edited from the archives of Victorian studies, 
and book reviews from around the world.  
Submissions are welcome to The Editors, VIJ, 
Department of English, Virginia Common-
wealth University, Richmond, VA 23284-2005, 
USA, vij@vcu.edu (e-mail); www.vcu.edu/vij  
(website).

http://www.converse.edu/vi
http://www.converse.edu/vi
mailto:Anita.Rose@converse.edu
mailto:Anita.Rose@converse.edu
mailto:vij@vcu.edu
mailto:vij@vcu.edu
http://www.vcu.edu/vij
http://www.vcu.edu/vij


In Paris, as the century anticipated its end, the 
urban landscape thronged with colour and verve. 
This was lÕage de lÕafÞche (the age of the poster), 
and the street played catwalk to its rising star, the 
provocative, sexually exuberant ÔchŽretteÕ. Initially 
the creation of celebrated poster-designer Jules 

ChŽret, this leading-lady soon took on a life of her 
own; a life larger, brighter, more expansive even than 
that of the crowds who worshipped her. Her story Ð 
mapped out across billboards, playbills, theatre pro-
grammes, cigarette cards, and modish magazines and 
journals Ð threads through this punchy, appropriately 
arresting, exhibition that seeks to explore the Euro-
pean mania for poster art. This celebration Ð in 
which the street is introduced as the ÔSalon for the 
PoorÕ Ð creates a vibrant, sometimes 
critical, context for the exhibitionÕs 
Þnal crowd-pleaser Ð a collection 
of some Þfteen posters by the des-
ignated master of the art, Henri de 
Toulouse-Lautrec. 

The collection takes as its 
inspiration the rapid technological 
advances in the Þeld of lithogra-
phy, which propelled the poster 
into the centre of European cul-
tural life. Taking its cue from the 
contemporary discourse that 
poster-art attracted, the exhibition 
suggests ways of viewing these 
billboard-decorations as cultural 
commentary. Initially popular in 
the early nineteenth century as a 
tool for political expression, the advantages of litho-
graphic technique facilitated widespread adoption of 
the form by commercial, artistic and political con-
stituencies. Images for lithographic reproduction 
were drawn free-hand onto limestone plates (liberat-
ing the artist from the constraints and time-
consuming practice of engraving, for example), 
which encouraged a correlative freedom of expres-
sion amongst its practitioners, especially the lithogra-
pher of humble origin, but later celebrity, ChŽret. 

We are quickly introduced to ChŽretÕs ener-
getic, incisive style as a ßurry of his pieces form the 

exhibitionÕs Þrst coherent movement. The leering 
clown that we see in half-proÞle, emerging from a 
ghoulish green, serves to advertise Ð in lettering that 
jars Ð the Exposition Universelle des arts IncohŽrents (1889, 
lithograph). It is a Þtting start to a collection whose 
curatorial coherence engagingly alludes to the ludic 
potential of incoherence. Boundaries between the 
popular and the prestige, the high and the low, the 
political and the consumerist, the erotic and the cen-
sored converge in the pastel-smudged surfaces of 
drafts. Images produced are then Þxed in the litho-
graph Ð an action of ÔposterÞcationÕ that Ôincreases 
the color, puts on rouge like actors who must be seen 
from far away, spices up its language, and makes the 
walls tremble, in the citiesÕ stupefying racket, in the 

middle of public squaresÕ.2 In Þxing the 
whirl of social and cultural inßuence 
that pervaded Paris city-life onto their 
ßat, papery, clean-cut surfaces, the 
poster captured life, blew it up, and 
demanded citizensÕ full attention. 
" We soon view a group of 
ChŽretÕs signature images, the ÔchŽretteÕ Ð 
an enticing female that graced many of 
his most arresting posters; it is not 
modesty that these ladiesÕ coy glances 
suggest. Karen L. CarterÕs essay in the 
accompanying exhibition catalogue 
describes the pervasive impact of these 
images of female dŽshabillŽ, noting the 
feverish enthusiasm of commentators 
who found in them their ideal muse. 
The viewer, indeed, is nearly toppled by 

the larger-than-life Palais de glace (1894), in which a 
womanÕs impossibly tiny waist forms the axel for her 
spinning body, which then turns on a heel as she 
beckons the viewer to the delights beyond. Here she 
sports an elegant red coat, with cape and trailing 
white fur; opposite her in the exhibition-room the 
energy of her spiralling form is recast as an intoxicat-
ing dance in Folies-Berg•re: La Lo•e Fuller (1893). 
Salome-like, this version of the chŽrette wraps herself  
in a barely-there swathe of diaphanous fabric, accen-
tuating the curvaceous form beneath as, noted by 
Carter, Ôskin and fabric dissolve onto the same sur-
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2 Victor Champier, ÔLÕExposition des afÞches illustrŽes de M. Jules ChŽretÕ, Revue des arts dŽcoratifs 10 (1889-90): 256, quoted in Karen L. Carter 
ÔLÕAge de lÕafÞche: Critics, Collectors, and Urban ContextsÕ, Exhibition Catalogue (Rutgers, 2006)
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Affichomanie!
Toulouse-Lautrec and the French Imprint: Fin-
de-Si•cle Posters in Paris, Brussels, and 
Barcelona
By Rhian Williams



faceÕ. This version of the dissolving view Ð collapsing 
the distinction between clothing-as-concealment and 
clothing-as-revelation (thus daringly confusing the 
censors) Ð relates the power of the poster to re-draw 
cultural perameters, demanding that  viewers ac-
commodate to new, disorientating perspectives on the 
world. The politics of such eroticism Ð whether of 
the ßesh or of the eye Ð is sharply marked in the 
posterÕs necessarily direct style. 

There is little time for prevarication when the 
market calls Ð the merging of female form with in-
toxicating commodity is made only too clear in Quin-
quina Dubonnet (1895-6), seen here both in pastel study, 
and lithographic print. The gallery notes record that 
contemporaries exclaimed this imageÕs Ôdaring, spar-
kling sheets of ßaming colourÕ, and the inclusion of 
the pastel draft affords us a view of the tipsy haze Ð 
seen as through frosted glass Ð that confuses light and 
dark as it does the solid form with its vapid context. 
A woman perches on the edge of a circular disc, as 
on the moon, a white cat at her side (the equivalent 
of a witchÕs peculiar?) apparently overcome by the 
delicious elixir that Þlls the bottle and tiny glass (so 
ladylike) she brandishes. Accompanying notes suggest 
the inßuence of ChŽretÕs favourites, Fragonard and 
Watteau in the delicate pastel shading. Does their 
inßuence extend further? The energetic twirling that 
propels the chŽretteÕs path across these surfaces recalls 
the quizzical dance of WatteauÕs LÕIndiffŽrent (1717) 
that so enchanted Edith Cooper and Katherine 
Bradley during their trip to Paris in 1892. Does their 
poem, written in response as Michael Field (in Sight 
and Song), add texture to our reading of these chŽrettes? 
We may see, by its light, the chŽrette reprising that 
boyÕs self-contained aesthetic/erotic trance, affording 
us a glimpse of feminine solipsism, her sexuality exu-
berantly inhabiting the showcase that displays her to 
the street, yet preserves her distance from the passing 
gaze. Here the chŽrette is radical subversive, rather 
than totem of male consumerism. It is a notion of 
Þn-de-si•cle womanhood that, perhaps, sits more com-
fortably with the other women who forge a vibrant 

path through this room. Exquisitely attired in leg-of-
mutton sleeves, and swishing skirts are women riding 
bicycles in two delightful prints, Jean Louis ForainÕs 
Deuxi•me Salon du Cycle (1894) and Georges Alfred 

BottiniÕs Cycles MŽdinger (1897). Here is the New 
Woman poster-girl, inscribing the new hope of lib-
erty. 

The exhibitionÕs setting does much to en-
hance viewersÕ experience of the poster phenome-
non. Prints are framed Ð a practicality that serves to 
underline many of the questions that the exhibit 
raises more generally about poster-artÕs relationship 
with high-art Ð and hung on large, white-painted ßats 
that litter the enormous exhibition space. They rec-
reate the proliferation of billboards across the city-
scape even as they inevitably rationalise thier chaos 
with an elegance whose simplicity works to comple-
ment the tall arches and moulded cornicing of Bir-
minghamÕs Gas Hall. It is a conjunction, again, that 
feeds into the exhibitionÕs fascination with juxtaposi-
tion. 

Continued on the surfaces of the posters 
themselves, the necessity of balancing visual imagery 
with textual information led to engaging experiments 
with the spatial organisation of the picture-plane. 
Visitors see how styles and tricks are devised and 
then picked up and re-considered in poster after 
poster, as the art-form creates a visual dialogue be-
tween prints in its establishment of a vocabulary of 
legibility. The inßuence of the camera is apparent in 
the frequent Ôcutting-offÕ of the edges of protago-
nists, who are often placed, sometimes in disturbing 
silhouette, at the very front of the picture-plane, 
dominating the foreground and almost obscuring the 
crowd-Þlled space beyond. Such positioning recalls 
the oddity of DegasÕ Singer with a Glove (1878), or even 
the steady gaze of the barmaid of ManetÕs A Bar at 
the Folies-Berg•re (1881-2) (recalled as an image as well 
as  a space), as well as the enigma of the odd dancer 
at the front of Toulouse-LautrecÕs familiar Moulin 
Rouge: La Goulue (1891), included here.  Such imprint-
ing reveals something of the complex mechanics that 
underpin the emergence of a Þn-de-si•cle visual imagi-
nation that absorbs inßuence magpie-like to create a 
kaleidoscopic viewpoint with which to apprehend the 
coming century. The posterÕs suitability for capturing 
such visual disorientation extends to its facility for 
suggesting the moral or political restructuring that 
such confusion propagates. In Georges de FeureÕs 
Paris-Almanach (1895) a woman dominates the fore-
ground, apparently raising the suspicion of the 
crowds of men who hurry past behind her, perhaps 
in anxious acknowledgement of what she is absorb-
ing from the journal that she holds to herself. Fur-
ther along the same wall, in Paul BerthanÕs beautiful, 
Salon des Arts LibŽraux (1900), two women, their heads 
inclined towards each other, contemplate their own 
creative labour in producing printed paper. As the 
women take control of the creative process in which 
women so frequently feature as muse, the print on 
their paper merges with that of their dresses, and the 
decorative background, producing an invigorating 
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medley of colour and shape, simultaneously ßatten-
ing the picture plane whilst hinting at the complexity 
of liberating feminine creativity. 

The posterÕs political currency is more di-
rectly apparent in a series of fascinating posters, ßy-
ers, and book-promotions that form an almost ag-
gressive commentary on social and political struc-
tures in contemporary Europe. A series by 
ThŽophile-Alexandre Steinlen reveals the power of 
censorship (and the posterÕs complex satirical rebut-
tal), the aestheticising of working-class dissent, and 
the amalgamation of art-forms, demonstrated in his 
poster for a theatrical production of ZolaÕs LÕAssomoir 
(1900, lithograph), in which the put-upon working 
woman looks out bleakly from her poster-space (a 
sober recasting of the chŽrettes) as she is propositioned 
by a moustached bar-patron, his glass ominously 
drained. Such examples recall the earlier nineteenth-
century political lithograph, now reprised through 
the complex prism of an art-form that inevitably 
styles its political posturing with consumerist aware-
ness. 

The exhilarating complexity of Parisian 
poster-art then allows visitors to re-view the familiar 
images that gather together in the collectionÕs Þnal 
phase, dedicated to Toulouse-Lautrec. Our impres-
sion of Lautrec as wry observer of the exuberance of 
MontmatreÕs caberet and strip-clubs is tempered by 
his searing posters advertising a serialised novel, Les 
Drames de Toulouse by A. Si•gel (Le Pendu Ð The 
Hanged Man (1891-2, lithograph)) and the bleak 
memoirs of Abb• Faure, At the Foot of the Scaffold (Au 
Pied de LÕEchafaud (1893)). Elsewhere, his La Troupe de 
Mademoiselle ƒgalantine (1895) directly lifts the surging 
bubbles from Pierre BonnardÕs France-Champagne 
(1891) Ð featured here, and the inspiration for 
LautrecÕs move to poster-art Ð to form the frothy lace 
of dancersÕ skirts, so rendering the insubstantial ma-
terial, as indeed poster-art more broadly works to 
achieve. The viewer is now able to appreciate Ð when 
contemplating LautrecÕs Jane Avril (1893) Ð that the 
over-sized neck of the cello, gripped by its crazy-
haired player, contributes to the posterÕs repeated 
assault on the perspective of viewing, perhaps even 
predicting the scrambling of the visual economy 
found in European Modernism. (Picasso kept a print 
of LautrecÕs May Milton (1895) on the wall of his stu-
dio.) Finally, we are treated to the lightness of touch 
displayed in LautrecÕs handling of text, which per-
forms the very movement it advertises in Confetti 
(1894) and also the energy of the performer in 
Caudieux (1893) in which the eponymous comedian 
strides across the poster, splendid in white tie, warm-
ing to his stage and Þlling it with the promise of large 
gestures. 

Such is the variety of this exhibition that this 
review does not have space to consider the Belgian 
(beguiling in its reßection of the simplicity of folk-art 

even as it questions the divisive effect of moneyed 
leisure on the working population) and Spanish art-
istry on display here. Yet, I would have liked more Ð 
the detail of the production process is only glancingly 
discussed. The scale (both of individual posters, and 
in numbers produced) is breathtaking, and more on 
where these posters were printed, at what cost (hu-
man and Þnancial), and who put them up might have 
been welcome. Nevertheless, this is an exhilarating 
experience, energetic not only in terms of content, 
but also because of the questions it demands of its 
visitors. It sheds colourful light on our impression of 
the cultural continent, and raises possibilities for un-
derstanding the vogue for decorative book produc-
tion (poster-artists often worked on book jackets and 
adverts too) in Þn-de-si•cle London. Further, we might 
consider how the look of the street, the clash of cul-
tures on the billboard, and the politicisation of con-
sumerism denoted by the poster fed into the literary 
experimentation in Þn-de-si•cle Europe. The textual 
merging of the old with the new and the Þgurative 
with the literary, together with the postures of sincer-
ity and the packaging of aestheticism all Þnd echoes 
in this ÔSalon for the PoorÕ. Here we might Þnd Þnal 
reßections on a century that repeatedly encountered 
literature-as-commodity, and expose, visually, the jar-
ring (& exciting) aesthetic and moral disruptions that 
such phenomena incites. 
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The Lor d ChamberlainÕs Plays, 1852-1866
AHRC, Royal Holloway & The British 
Library
By Laurie Garrison

This AHRC-funded collaborative project with 
Royal Holloway and the British Library seeks to 
provide wider and more comprehensive access to 
a major collection of nineteenth-century drama.  
" The Lord ChamberlainÕs Plays collection at 
the British Library is a rich and vast resource for 
scholars of theatre history of all periods covered 
by the collection.  From 1737 to 1968, the Lord 
ChamberlainÕs ofÞce licensed and retained a copy 
of every play newly performed in London and 
later throughout the provinces as well.  Due to 
the ephemeral nature of play scripts, particularly 
during the Victorian era, the collection is Þlled 
with unique manuscripts that are invaluable to 
our understanding of nearly the last two hundred 
years of theatre history.  However, the abundance 
of scholarly interest in eighteenth century and 
Modern drama and the relative lack of interest in 
Victorian drama have resulted in an uneven 
documentation of the contents of the collection.  
Plays licensed throughout most of the Victorian 
era are accessible only by a rudimentary paper 
list.  This project will make the Lord Chamber-
lainÕs Plays licensed from 1852 to 1866 searchable 
via the British LibraryÕs manuscript catalogue.  
The catalogue descriptions will offer readers as 
much information as possible, including Þrst per-
formance dates, names of theatres and alterna-
tive published editions.  Most importantly, we 
will create a subject index so that the collection 

will be searchable electronically and by keyword for 
the Þrst time.  A provisional website will soon be 
available and in the Þnal year we will select a num-
ber of plays to put into electronic editions.  We also 
invite scholars to use the collection and participate in 
a proposed seminar series to take place in the 2007/
08 academic year. 
! The work of cataloguing and indexing these 
plays has already revealed a number of interesting 
characteristics of the collection and of the theatre in 
the 1850s and 1860s.  The Lord Chamberlain's cen-
sorship, for example, is surprisingly sparse.  Of an 
average of 200 plays licensed per year in the 1850s 
and 1860s, only approximately one per year was re-
fused a license.  Thus it is highly likely that virtually 
no play was submitted that was not expected to pass 
the Lord Chamberlain's ofÞce's examination.  The 
preservation of the Lord Chamberlain's Day Books, 
providing detailed notes about licensing, reveals that 
the vast majority of cases of censorship consist of 

requirements to omit words such as 'Lord' and 
'damn', or simply 'all oaths'. A lesser number requires 
that representations of politicians be omitted or men-
tions of an aristocrat's name be substituted.  Some 

scholars of the period appear to have assumed that 
this lack of censorship is indicative of obedience of 
stage writers to the moral codes of the day.  Indeed, 
the populist nature of the theatre depended on pleas-
ing, and certainly not offending, its audience.  How-
ever, censorship of plays in the Þrst one hundred 
years of the law's existence only became particularly 
vigilant during times of political unrest, such as the 
popular stage opposition to Walpole's policies that led 
to the creation of the laws in 1737.  The censorship 
itself  has less to do with morality and more to do 
with religious and political controversies; hence the 
literalness of the work of the censors.  Such literal-
ness suggests that any complex literary practices or 
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Òthe multivalent, changeable subjectivity 
usually attributed to late twentieth-
century cultur e is visible in this mid-
nineteenth-century pr ototype of our 
contemporary mass market and mass 
mediaÓ

HAUNTED BODIES: GENDER AND 
(DIS)EMBODIMENT

A postgraduate student confer ence 
Swansea University , 21-22 July 2006

Selection of Victorian topics:

Gender in Conan DoyleÕs Supernatural Short Stories - 
Phallocentrist Hauntings in George EliotÕs Daniel 

Deronda - Faces of DisÞgurement: Nineteenth Century 
Advice Manuals - Haunted Bodies and Victorian 

Gender Relations

Workshop: 'From Advert to Contract: How to get an 
academic job' 

To express an interest in this event, ask to be placed on 
the mailing list, or to request a booking form, email: 

hauntedbodies@swansea.ac.uk 
For the full programme and further details visit our web-
site,  www.swan.ac.uk/english/gender/hauntedbodies

mailto:hauntedbodies@swansea.ac.uk
mailto:hauntedbodies@swansea.ac.uk


cultural codes would be passed over and this surely 
did not go unnoticed by the experienced writers, ac-
tors and stage managers of the day.  Thus the study 
of this collection should help redeÞne the assumed 
parameters of Victorian morality. 

Another characteristic of the Lord Chamber-
lain's collection that is perhaps even more striking is 
the sudden, extreme popularity of certain plays, 
which then seem to vanish just as quickly as they 
came to dominate the scene.  Each year a select 
number of extremely popular plays appears in a va-
riety of different theatres in the form of different ver-
sions, burlesques, pantomimes and allusions in seem-
ingly unrelated productions, all within a few months.  
The most famous example would surely be the Cor-
sican Brothers, which in addition had a wide and var-
ied existence outside the theatre.  The plot Þrst took 
shape as the popular novel Les Fr• res Corses (1845) 
by Alexandre Dumas, p•re, which was later adapted 
by Eug•ne GrangŽ and Xavier de MontŽpin for the 
Paris stage in 1850.  Boucicault was then famously 
commissioned by Charles Kean to write an adapta-
tion of it for the Princess Theatre, which premiered 
24 February 1852.  Apparently, the proprietors of 
Cumberland's and Lacy's were hot on the same trail, 
as the Lord Chamberlain's collection contains one 
copy of the Cumberland's translation of an uniden-
tiÞed French version by Charles Webb and two cop-
ies of the Lacy's translation of the Eug•ne GrangŽ 
and Xavier de MontŽpin version by George Almar, 
all licensed within less than a year of Boucicault's 
Þrst production.  The Lacy's translation was inadver-
tently licensed twice, once for the Marylebone Thea-
tre and once for the QueenÕs in Dublin, presumably 
because the Marylebone copy suspiciously includes 
virtually no identifying matter.  To make matters 
more confusing, the Lacy's edition includes a cast list 
for the Þrst performance of the version by Boucicault 
at the Princess Theatre on 24 February 1852 even 
though the text is substantially different from the 
Boucicault version. This has resulted in ongoing con-
fusion of this text with Boucicault's by critics and his-
torians.  

This was certainly not the extent of the dis-
semination of The Corsican Brothers into the popu-
lar collective consciousness of the 1850s.  Further 
examples include at least four other serious versions 
licensed in the Þrst few months of the play's life on 
the English stage; burlesqued versions with such titles 
as 'Oh Gemini, or the brothers of course' and 'The 
Camberwell brothers, or the mystic milkman, a bio-
logical prolusion in two acts'; sheet music such as a 
Corsican Brothers polka as well as a Corsican Broth-
ers quadrille and grand gallop; and even a novel in 
English based on the stage adaptation by Eug•ne 
GrangŽ and Xavier de MontŽpin of the French novel 
by Dumas.  As in the life of a fairy tale or ballad, the 
plot of The Corsican Brothers is told and retold, but 

migrates not into different geographical areas, but to 
different components of the popular commodity 
market, dividing and slightly evolving with each step.  
Indeed, the play itself  is based on similar ideas, geo-
graphically dividing twins who possess a connected 
consciousness as well as literally dividing the stage 
into two sets for the vision scenes.  Self-reßexivity, 
allusion and multiplicity abound here.  Division and 
connection of consciousness come to be interrogated 
in a manner many would view as quite avant-garde 
for the 1850s; the multivalent, changeable subjectiv-
ity usually attributed to late twentieth-century culture 
is visible in the mid-nineteenth-century prototype of 
our contemporary mass market and mass media. 
Thus the Lord Chamberlains' Plays offer an oppor-
tunity to not only to add to knowledge about an un-
derstudied period in theatre history; study of the col-
lection should also contribute to wider understand-
ings of the Victorian period in general.  As we can 
see in relation to the utter lack of censorship and the 
labyrinthine inroads plays such as The Corsican 
Brothers followed into the popular cultural imagina-
tion, the Lord Chamberlain's Plays should offer in-
sights into strategies for negotiating moral norms as 
well as modes of cultural production and dissemina-
tion. 
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HOME AND ABROAD: 
TRANSNATIONAL ENGLAND, 1750-1850

A One-Day, Summer Conference
Holywell Manor, Oxford University

Friday, 28 July 2006

Invited Speakers:
Ros Ballaster; Michael Eberle-Sinatra; 

Susan Manning; Fiona Stafford 

This interdisciplinary conference aims to exam-
ine discourses between England and other 
countries from 1750-1850 through the lens of 
the national and the global, inviting discussions 
concerning the formation of English identity or 
ÔEnglishnessÕ through its distinction from and 
dialogue with other nations. In addition, it asks 
us to consider the role, inßuence, and represen-
tation of foreign cultures in England and offers 
the opportunity to understand how distinctions 
between England and other nations collapsed, 
as multinational cultural, ideological, political, 
and commercial trends merged, were Þltered, 
and dispersed.

Sponsored by the Oxford University English Fac-
ulty, The British

Association for Romantic Studies (BARS), and 
Balliol College Graduate Student Centre, Holywell 

Manor.



Mapping Performance Cultur e: Nottingham 1857-1867
Arts & Humanities Research Council, with the University of Nottingham

Joanna Robinson

This project, which is being funded by the AHRC for 
three years from June 2006, seeks to investigate the 
performance culture of Nottingham, 1857-1867. In a 
key collaboration between theatre history and geo-
graphical information science it will develop an intui-
tive interactive map and research database, layering 
social, cultural and economic data onto a spatial rep-
resentation of the town. In doing so, the research 
seeks to recuperate as far as possible the social and 
cultural landscape through which the spectators of 
performance in mid-nineteenth century Nottingham 
moved on their way to the theatre, lecture rooms, or 

the townÕs Goose Fair, ena-
bling the researchers to bring 
new methodologies to re-
searching the interrelation-
ships of both repertoire and 
spectatorship.

Nineteenth century theatre 
history in England has until 
now tended to focus on Lon-
don, and on a limited range 
of performances taking place 
in established theatrical ven-
ues: scripted plays, and more 
latterly music hall. Comple-
menting the work currently 
being undertaken under the 
auspices of the Royal Hollo-
way AHRB funded project 
'An Alternative History of 
the Victorian Theatre', this 
project seeks to correct the 
bias in traditional theatre 
history against regional and 
popular forms of entertain-
ment. At the same time, it 
will work to develop a new 
methodology for theatre his-
tory, focused not on individ-
ual theatres, plays or per-
formers but rather on the 
careful accretion of material 
and information across the 
whole urban environment of 
nineteenth century Notting-
ham. The aim is to Þll in - as 
far as is possible in a histori-

cal survey - the actual, living, social context in which 
theatre performances take place and in which theatre 
audiences see, hear, and respond to those perform-
ances.

The project will utilise the concept of mapping in 
two ways. First, an interactive map of Nottingham 
will be the centrepiece of a website designed to make 
the data collected under the auspices of the project 
accessible to researchers and local historians in a con-
text which stresses the interconnectedness of sites of 
entertainment - and the performances themselves - 
within the boundaries of the nineteenth century 
town. Working in partnership with local archives, 
museums and libraries, we seek to make a large 
amount of material on entertainment and social cul-
ture which is presently difÞcult to access available 
digitally. The project will utilise this material to pro-
vide the website user with a map of the nineteenth 
century Nottingham through which the complex and 
shifting connections and relationships between differ-
ent forms of entertainment, and the places and peo-
ple involved in making and watching performance, 
can be located within the urban spatial and social 
environment of the Victorian town.

In addition to the major contribution to theatre his-
tory research represented by the website and the data 
it contains, the project also aims to address, and an-
swer, key methodological questions about how thea-
tre history research might approach the live, inevita-
bly ephemeral, moment in which performance is cre-
ated and enjoyed. Here the concept of mapping is 
used to trace and examine the relationships between 
speciÞc venues, and between those venues and spec-
tators, which are as important to our understanding 
of theatrical culture in the nineteenth century pro-
vincial town as they would be in the critical analysis 
of contemporary theatre. Using the collected mate-
rial on venues, repertoire, advertising and urban Not-
tingham's social culture, the project will identify and 
reßect upon the relationships between the perform-
ances which created Nottingham's entertainment and 
theatrical culture and on the choices - and constraints 
on those choices - which faced the spectator on any 
particular night. In doing so, the project offers the 
potential to open up a range of key questions about 
spectatorship and performance, making a signiÞcant 
contribution to a neglected area of theatre history 
studies. 
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The 17th Inter national
Thomas Har dy 

Confer ence & Festival
Dorchester

22 - 29 July 2006

An exciting programme of lec-
tures, seminars, talks, poetry 

readings, excursions, walks and 
entertainments.

The Conference and Festival will 
be launched with a reception at 
the Corn Exchange followed by 
a lecture from John Sutherland, 

author of So You Think You 
Know Thomas Hardy. Other 

speakers include Gillian Beer, 
Mary Rimmer, Dennis Taylor, 
Simon Gatrell, Keith Wilson, 
Michael Herbert, Claire Sey-
mour, Nicola LeFanu, Jane 

Thomas and Angelique Rich-
ardson, together with those 

who have responded to a 'call 
for papers' from established 

academics and post graduate 
students.

For further information, please 
visit www.hardysociety.org

http://www.hardysociety.org/excursiondetails.htm
http://www.hardysociety.org/excursiondetails.htm
http://www.hardysociety.org
http://www.hardysociety.org


 
Òit will work to develop a new methodology 
for theatre history, focused not on individual  
theatres, plays or performers but rather on 
the careful accretion of material and infor -
mation across the whole urban environment 
of nineteenth century NottinghamÓ

The Project Team
The lead investigators on this project are Dr Jo Rob-
inson in the School of English Studies and Dr Gary 
Priestnall in the School of Geography at the Univer-
sity of Nottingham. With the support of a major 
AHRC Research Award, two postdoctoral research-
ers will support the project, with one three year post 
in theatre history/performance, to be held within the 
School of English Studies, and one 18-month post in 
Geographical Information Sciences, to be held in the 
School of Geography. Technical support for the pro-
ject is provided by the University's Information Serv-
ices Research and New Technologies Team, assisted 
by the Humanities Research Centre's Technology 
OfÞcer.

Par tner s
A number of local and regional organisations are 
also involved as 'critical friends' to the project, and as 
hosts of the archives which this project will utilise. 
These include:

¥ The University's Department of Manuscripts 
and Special Collections

¥ The Nottingham City Local Studies Library 
¥ The Nottinghamshire County Archives 
¥ East Midlands Museums, Libraries and Ar-

chives 
¥ Brewhouse Yard, Nottingham City Museums 
¥ Picture the Past

For further information about the project, please con-
tact:

Dr Jo Robinson
School of English Studies
University of Nottingham
Nottingham
NG7 2RD
0115 951 5916
Jo.Robinson@nottingham.ac.uk 

Further research news...

Sean C. Grass, Ann R. Hawkins, and Miles Kimball 
of the Department of English at Texas Tech Univer-
sity have received internal grant support to begin the 
project of transforming Charles Dickens's All the 
Year Round into a scholarly and fully searchable on-
line edition. The digital edition will utilize digital im-
ages of paper pages from the original print run of 
the magazine and will therefore preserve the appear-
ance and formatting of the original. Notice will be 
provided to the British Association for Victorian 
Studies when the initial pilot (issue number 1 of All 
the Year Round) is online and ready for viewing.
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CHARLES DICKENS AND THE 
FRENCH 

REVOLUTION
An international conference 

Maison Francaise in Oxford, July 14-15, 2006

DickensÕs remarkably popular and enduring 
novel, The Tale of Two Cities (1859), has pro-
vided the prism through which Britons have 
viewed not only the French Revolution of 1789, 
but also popular radicalism within Britain.

The aim of this conference is to explore the 
ways in which the novel Ð from its original pub-
lication in 1859, to its many re-workings, on 
stage and on screen Ð has framed political and 
social ideas and ideals in Britain; and, moreo-
ver, through multiple adaptations and transla-
tions, disseminated a distinctively British cast-
ing of the passage to modernity. The confer-
ence brings together distinguished scholars 
from history, politics, literature and Þlm studies 
to pursue questions regarding narrative, cul-
tural inßuence, political agency, urban context, 
and Franco-British encounter.

Speakers include Michael Wood, Charles Barr, 
Gareth Stedman Jones,Ian Haywood, Sally 
Ledger, Joss Marsh, John Bowen, Keith Mi-
chael Baker, Mark Philp and Kamilla Elliott.

mailto:Jo.Robinson@nottingham.ac.uk
mailto:Jo.Robinson@nottingham.ac.uk


BAVS-sponsor ed colloquia, confer ences and 
calls for papers.  To apply for BAVS funding, see www.bavsuk.org

Delegates at this conference aimed to explore the 
construction, representation and discussion of mas-
culinity during the Victorian period. Organised by 
Amelia Yeates (Birmingham University) and Graeme 
Smart (Keele University), the conference, which took 
place in April, brought together research students 
and academics from a range of Þelds and attracted 
speakers from Italy, Poland, and America. It was 
funded jointly by the AHRC, the Paul Mellon Centre 
for Studies in British Art, BAVS and Keele Univer-
sity.

The most conspicuous success of the confer-
ence was the stimulating way in which it allowed for 
a genuine sense of interdisciplinary engagement with 
the complex question of masculine identities during 
the period. A productive sense of cross-fertilization 
was consistently achieved through the overlapping of 
several different disciplines and areas of interest, in-
cluding: literary studies, art history, Imperial studies, 
cultural politics, the history of fashion and design, 

social history, music, theatre and Þlm studies. Such 
an approach allowed the periodÕs pervasive concern 
with questions of masculinity to emerge in a more 
complex fashion, while the discussion of connected 
themes, ideas and modes of representation in a vari-
ety of genres and cultural forms provoked innumer-
able suggestions for further research. 

A series of papers explored the representa-
tion of masculinity in the visual arts of the period. 
There were illuminating discussions of the ways in 
which Victorian artists produced often highly contra-
dictory and radical images of the male form in their 
work. For example, considerations of the work of 
Simeon Solomon, Edward Burne-Jones and Edward 
Poynter revealed much about the ways in which Vic-
torian painting often negotiated between the ortho-
dox and the challengingly new, whether in the guise 
of SolomonÕs homoerotic Þgures or PoynterÕs use of 
history painting to sustain a discourse of ÔmanlinessÕ. 
In a discussion of Burne-JonesÕs Pygmalion images, it 
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WHERE NEXT IN VICT ORIAN LITERAR Y STUDIES ?

School of English, University of Leeds
Colloquium: 25 November 2006, 10.00am-4.30pm (coffee from 9.30)

Panel speakers: Professor David Amigoni (University of Keele)
Professor John Bowen (University of York)

Professor Valerie Sanders (University of Hull) 
Professor Joanne Shattock (University of Leicester)

The emphasis of this day will be on how literary scholars working in the 
area conceive its future 

development over the next 4-5 years.# After a morning panel and lunch, there will be a chaired ses-
sion (1hr 45 minutes) for all participants to engage in a discussion of this topic.#  The day is open to 
all, from any discipline, including academics, MA students/intending MA students/current doctoral 
students.
### 
Cost: salaried £18 and unsalaried £10 (includes registration, coffee, tea, and lunch)

  Suppor t from B AVS is gratefull y acknowledg ed.

Registration: please send a cheque before 25 October 2006 to Professor Francis OÕGorman, School 
of English, University of Leeds, LS2 9JT payable to ÔThe University of LeedsÕ.  Please indicate that S

po
ns

ore
d 

by
 B

AV
S

Nicholas Phillips reports back from the Victorian  Masculinities Conference: a 
two-day interdisciplinary postgraduate conference co-sponsored by BAVS 
and held at Keele University



was shown that the classical inheritance of Victorian 
culture often became a means for transforming and 
questioning previously stable gender categories.  

Accounts of masculine identities in literary 
texts were also extensive and provocative. HardyÕs 
bewildered and destabilized male protagonists were 
shown to be the products of the erosion of certainties 
about gender in the period, while discussions of 
KingsleyÕs muscular heroes illustrated the extent to 
which hegemonic myths about masculinity were fab-
ricated and perpetuated.  Poetry and poetics were the 
subjects of several papers: SwinburneÕs poetry was 
shown to explore fantasies of androgynisation, while 
John Addington Symonds was presented as a Þgure 
bound between the conßicting imperatives of 
conformity and sexual self-abandonment. 
Ideas about masculine hysteria, exhaustion 
and crisis were repeatedly found to be cen-
tral to the depiction of male characters in 
Henry James, the Bront‘ s and George Eliot. 

There was also a number of fasci-
nating papers which explored how represen-
tations of masculine identities could be re-
lated to very speciÞc historical contexts, for 
example: amateur geology, male nursing, 
illness and nature conservation. The fashion-
ing of masculinity was also considered in 
relation to some of the periodÕs theatrical 
idols, such as William Terriss, Lewis Waller, 
Frank Benson and George Alexander, who 
simultaneously embodied aspects of the Vic-
torian masculine ideal Ð chivalry, strength, 
moral probity Ð but also exerted a powerful 
bisexual appeal. This ambiguity was a theme 
examined further in accounts of dandyism 
and masculine self-fashioning during the pe-
riod. The historical scope of the subject was 
expanded in discussions of the ways in 
which Victorian conceptions of masculinity 
came to permeate menÕs experiences during 
the First World War, while the Imperial pro-
ject of the nineteenth century was also 
shown to be intrinsically linked to narratives 
of nationhood and gender identity.

Two Þnal events deserve to be men-
tioned. In a lecture entitled ÔEccentric Cir-
cles: Bohemians and other marginal men in 
the 1860sÕ, Dr Colin Cruise (Staffordshire 
University) provided a fascinating insight 
into the artistic and cultural milieu of the 
1860s and the complex overlaps that can be 
identiÞed between masculinity, aesthetics 
and the marginalized world of male homo-
social relations during that decade. One fur-
ther session of great interest gave practical 
advice on publishing for postgraduate stu-
dents. Led by Professor David Amigoni of 
Keele University and Phillipa Joseph, com-

missioning editor for humanities journals at Black-
wells, this session was a supportive and highly effec-
tive guide to the pitfalls and practicalities involved in 
getting research published. 
" The most lasting impression left by the 
conference was the sheer potential of the interdisci-
plinary approach it so successfully promoted and the 
ways in which it brought to many speakersÕ attention 
correlations and continuities between their own work 
and research in less familiar Þelds. It is to be hoped 
that BAVS will continue to support such postgradu-
ate events and that also researchers from Þelds other 
than literature are encouraged to join the BAVS as a 
result.
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Victorian Binaries: The Beautiful and The Ugly
Midlands Interdisciplinary Victorian Studies Seminar

Postgraduate Conference
In association with the Birmingham Midlands Institute; 

Sponsored by BAVS & University of Birmingham, 
School of Humanities

21 October 2006

Keynote speaker: Professor Barrie Bullen
The Midlands Interdisciplinary Victorian Studies Seminars 
are held regularly in Birmingham, UK as a research forum 
for academics working in the Victorian period.!This study 
day will be a special session of MIVSS at which we invite 
the postgraduate community to explore notions of beauty 
and ugliness in Victorian culture.
!
We will host three panels, each featuring two twenty-minute 
papers. The panels will be scheduled across the day, in-
cluding a lunch break and plenary session. We hope that 
the day will be as much about discussion as presentation, 
so postgraduates who do not wish to present a paper are 
encouraged to attend.
!
Call for Papers : We encourage a broad, interdisciplinary 
interpretation of the title, and invite considerations that can 
include, but are not limited to, Victorian conceptions of:

Aestheticism * The Body and the Soul * Virtue * Sinfulness *
ArtiÞce * Cosmetics & Fashion * Literary Form * Utility * 
Eroticism"* Gender, including Effeminacy, Androgyny & 
Stereotyping * Morality * Religion * Eugenics * Exoticism * 
Ekphrasis, or physical response to visual stimuli * The Artist
* The Critic * Gothicism * Popular Fiction * The Spectator & 
the Gaze * The Beautiful House * The Urban & the Rural * 
The Beautiful Corpse * Taste * Deformity & Disease"* The 
Prostitute * The Actress & Stage Beauties * The Bluestock-
ing * Plainness * The Dandy * Monstrosity 

!
250-word proposals for 20-minute papers to be submitted 
to mivsspgconference@blueyonder.co.uk by 
September 6 2006
For further information, please visit our website:   
www.clayson.f9.co.uk/mivsspgconference

mailto:mivsspgconference@blueyonder.co.uk
mailto:mivsspgconference@blueyonder.co.uk


Another BAVS-innovation: we invite scholars and students to in-
troduce the work they are pursuing, and to raise the questions it 
poses and difficulties it seeks to address. Members are invited to 
respond, either by email to the contributors, or by contributing a 
forum-piece themselves.  

My work is a comparative study of the parallelism of 
comedy and tragedy in three novels: Daniel Deronda, 
Anna Karenina and Women in Love. Its aims are to con-
tribute to existing debates on: Tolstoy's response to 
Eliot and Lawrence's to Tolstoy; modern tragedy; 
and the relation of morphology and genre. It also 
aims to constitute an alternative approach to the clas-
siÞcation and theorisation of realist as opposed to 
modernist literature. It places all three authors Þrmly 
in the context of European literary history, with Tol-
stoy replacing Hardy as the usual co-national fulcrum 
of comparison between Eliot and Lawrence. The 
problems of this project are precisely its subject: what 
is involved in the comparison of the literature of two 
countries and times (and genres), the nature of the 
gaps between them, and the Þrmness or otherwise of 
their distinctiveness.
It involves concentrating broad knowledge of three 
space-times, and for this reason involves much pre-
paratory reading. Since it is primarily an interpreta-
tive project of canonical literature, however, it does 
not require any historical research beyond that possi-
ble in research libraries.
#" BAVS, as an international period-based organi-
sation, crosses geographical and disciplinary space, 
but deÞnes itself  by time. It allows me to make con-
tacts with other nineteenth century scholars operat-
ing across the world (albeit mainly in Anglophone 
countries). It also raises my awareness of precisely 
the period-speciÞc debates to which I hope to make a 
tangential contribution by providing an external per-
spective on their parameters.
Working in two periods carries the risk of making 
one feel inward to neither. This feeling is both inten-
siÞed and mitigated by involvement in BAVS - but it 
is for both reasons useful to my work, and reveals to 
me a disciplinary and historical map.

Catherine Brown: cb214@cam.ac.uk

Throughout my art-historical studies at undergradu-
ate and postgraduate level, I have pursued research 
into the senses and sensuality, the body, sexuality, 
health, disease and morality in nineteenth-century 
art and culture. In particular, I have sought to deepen 

my understanding of Victorian discourses relating to 
the inßuence of air (both pure and polluted) and 
odour upon the body, mind and creative imagination. 
" As such, my thesis, Scented Visions: The 
Nineteenth Century Olfactory Imagination is about 
the role of smell in art and aesthetics and interrela-
tionships between olfactory and visual culture c.1860 
Ð 1905. My central argument is that many artists and 
writers in this period became increasingly occupied 
with the olfactory imagination and that the interplay 
of the visual and the olfactory played an important 
and previously neglected role in nineteenth-century 
art and aesthetics.
" Scented Visions explores scientiÞc and liter-
ary ideas about scent, memory and the visual imagi-
nation and demonstrates their inßuence upon the 
arts, from painting to literature and performance. It 
pursues the popular fascination with mental imagery, 
such as memories, dreams and hallucinations in-
spired by smells. A major case study of the thesis is 
Sadakichi HartmannÕs 1902 perfume concert, A Trip 
to Japan in Sixteen Minutes at which the ÔsymphonyÕ 
of scents released into the New York Theatre audito-
rium was intended to take the audience upon a jour-
ney of the visual imagination to the Far East. It  also 
examines the visual representation of scent in a vari-
ety of forms such as Art Nouveau fragrance trails, 
paintings of women smelling roses and even Ruth St 
DenisÕ use of the body to represent incense in her 
oriental dances. Backed by physiological psychology 
of the period, the thesis also makes the claim that  the 
act of viewing was understood as a multisensory ex-
perience in the nineteenth-century, so that, for exam-
ple, on looking at a painting of ßowers it  was possible 
to talk of having an olfactory experience. The thesis 
aims to develop the work of cultural historians of the 
senses through research into themes of odour, female 
sexuality and Orientalism. My  argument is that  these 
artistic sites of interaction between smell and the vis-
ual provide new and fertile grounds for exploring the 
social and cultural fabric of the period, and in par-
ticular constructions of femininity and the ÔotherÕ. 
" My  research project is both intermedial and 
interdisciplinary in nature. From the arts, I  draw 
upon painting, drawing, advertising and ephemera, 
sculpture, photography and early Þlm as well as aes-
thetics, literature, theatre, music, dance, art criticism 
and artistÕs writings. Beyond these, I  work across a 
number of disciplines including the natural sciences, 
medicine, physiology and early psychology, sexology, 
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physiognomy, psychical research, theology, geography 
and urban studies. One of the problems that I at-
tempt to overcome in my thesis is the development of 
an approach that combines extensive historical re-
search with a strong engagement with the visuality 
and materiality of the art object. For me aesthetic 
appreciation of art and beauty, close and sustained 
critical looking and the formal analysis of style are as 
important as historical, social and cultural research. 
As such, I am keen for art history to attempt a rein-
vigoration of ÔtraditionalÕ art history through integra-
tion with cutting-edge research at the boundaries of 
the discipline. 
I believe that my thesis has allowed me to push at the 
boundaries of the discipline of art history and to 
pursue a number of new directions such as the role 
in art and visual culture of the non-visual senses, the 
visual imagination (dreams, hallucinations, memories 
and other forms of mental imagery) and the interre-
lations between the senses in art. It  has also led me to 
probe the parameters of visual culture through study 
of the visualization of the invisible, including scien-
tiÞc and artistic representations of odour and the 
scent-inspired visions of the mindÕs eye. Indeed, (in 
my dreams!) the next research project that I would 
like to work on, is on mental imagery and the artistic 
imagination, which I envisage, at this stage, as a 
book, tentatively entitled The MindÕs Eye: Art  and 
Visualization c.1900.  

Christina Bradstreet: chrissie@arthistorians.co.uk

A brief  item with this same title was included in the 
Spring 2006 BAVS Newsletter.1   The following para-
graphs raise some further points, with particular ref-
erence to a valuable observation made by Professor 
John B. Hattendorf, United States Naval War Col-
lege: ÔOne of the main problems for maritime histo-
rians is the need to see events at sea in terms of a va-
riety of perspectives.Õ2
" The general importance of the maritime di-
mension within Victorian affairs is self-evident, but 
the exact context of some international develop-
ments can be less obvious.   In that regard, the aboli-
tion of privateering in Victorian times deserves closer 
scrutiny than it has sometimes received.   Apart from 
such considerations as a reverence for orderly com-
merce, even in time of war, it would appear that 
rather confused impressions from the close of the 
eighteenth century played a part.   This remark espe-
cially involves the French Caribbean island-colony of 
Guadeloupe which, during the French Revolutionary 
Wars, became both a particularly notable base for 
privateering, and also the source of remarkable ef-
forts to destabilize British-held colonies by promoting 

slave-rebellion.   This latter point reßected Revolu-
tionary FranceÕs abolition of slavery by means of the 
Decree of 16 Pluvi™se Year II, an abolition which 
was subsequently reversed by Napoleonic measures 
of the very early 1800s.
" For various operational reasons Ð not to men-
tion a pervading climate of revolutionary upheaval Ð 
a range of surprising links developed between Gua-
deloupeÕs privateering and its efforts to foster 
slave-rebellion.3   Slave-owning societies had always 
dreaded revolt of that sort and, even years after slav-
ery had been permanently abolished in British and 
French colonies, the memory of various experiences 
sketched out above seems to have helped move some 
elements of international opinion towards the aboli-
tion of privateering, because of the links which have 
been indicated.4   Certainly, when it came to discus-
sion of such matters, especially the varied effects of 
the Decree of 16 Pluvi™se Year II, the legacy of rac-
ist attitudes could be detected in a good deal of pub-
lished material which appeared throughout the nine-
teenth century, thus tending to present various events 
of the 1790s within a perspective which was both 
distorting and unfortunately inßuential.

1. As noted therein, this title was also used for a pa-
per given by the present writer at the December 
2005 conference of the Institut du Monde An-
glophone, Sorbonne Nouvelle, Paris III.

2. J.B. Hattendorf (ed.), Doing Naval History: Essays 
Toward Improvement,  U.S. Naval War College 
Press, 1995, p. 6.

3. See H.J.K. Jenkins, ÔBritish Naval Response to 
Unorthodox Warfare in the Eastern Caribbean, 
1795-96Õ, in R.W. Love et al. (eds.), New Inter-
pretations in Naval History, U.S. Naval Institute 
Press, 2001, pp. 73-82.

4. For general discussion of such colonial matters, see 
H.J.K. Jenkins, ÔRussia and the Abolition of Pri-
vateering in Victorian TimesÕ, RuBriCa, vol. 12, 
part 1, Moscow 2003, pp. 38-46.

H.J.K. Jenkins, Society for Nautical Research: 
hjkpkjenkins@yahoo.co.uk

!       
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Braddon, Gothicism, Science, The Arab 
World, Bestsellers, Morris, Hardy, Theatre...

A PROPOSED ESSAY COLLECTION ON
   MARY ELIZAB ETH B RADDON

Possible topics for articles might include:
Braddon and the literary marketplace * Braddon and the theatre * BraddonÕs twentieth century Þction * 
Adaptations of BraddonÕs novels * Braddon and the sensation school * Representations of gender in Brad-
donÕs work * BraddonÕs literary inßuences * BraddonÕs inßuence on other writers * Autobiographical elements 
of BraddonÕs Þction * BraddonÕs writing as social commentary * BraddonÕs signiÞcance/le gacy as a Victorian 
woman writer

Articles should be between 5000 and 7000 words in length, and should be sent to:
Jessica Cox, Department of English, University of Wales Swansea, Singleton Park, Swansea, SA2 8PP

Alternatively, articles can be sent via email to:  braddonconference@ntlworld.com Deadline: 31 July 2006
...

INTERN ATION AL REVIEW  OF SCOTTIS H STUDIES

The International Review of Scottish Studies, published annually under the auspices of the Scottish Studies Foun-
dation, invites the submission of articles from diverse disciplines of interest to Scottish Studies. Double-
spaced manuscripts should not exceed thirty-Þve pages in length and should conform to the Chicago Manual 
of Style. We prefer
submissions in the form of e-mail attachments in MS Word. Please include an e-mail address.

SUBMIS SIONS FOR VOLUME 31 (2006) ARE NOW BEING ACCEPTED until  31 Jul y 2006
All articles are peer reviewed. Highlights from Volume 30 (2005):

Poor Relief in Edinburgh 1621-24 by Laura Stewart (University of Edinburgh) * Caledonian Canaan: The Scotch-American 
Company of Farmers by Melodee Beals (Clark University, Massachusetts) * James VIÕs Ius Suum Conservare by Con-
cepci—n Saenz-Cambra (Ashland University, New Hampshire) * Preventing Plague in Post-Reformation Aberdeen by 
Karen Jillings (Massey University, New Zealand)

Send submissio ns for a r ticl es or r eviews to : Colin Graham, Managing Editor, International RevIew of 
Scottish Studies, Scottish Studies, University of Guelph, Guelph, Ont., N1G 3B1 !irss@uoguelph.ca

Submissions for Book Reviews should be addressed to the Reviews Editor, Elizabeth Ritchie, at irss@uoguelph.ca!
! http://www .uoguelph.ca/scottish/

...

BRITIS H GOTHIC 1880-1940

Proposals are invited for a special issue of Gothic Studies, to be edited by Nick Freeman (University of the West of 
England) and William Hughes (Bath Spa University) which will consider a relatively unexplored period regarded 
by many as a Golden Age of British supernatural Þction. We would very much like to encourage submissions 
which examine writers who have been unjustly neglected by modern criticism, and with this in mind particularly 
invite contributions from those working beyond the current canon of Stoker, Stevenson and Henry James. Other 
issues which might also be explored include the relationships in this period between supernatural writings and 
medicine, the effect of the Boer and First World Wars, Empire, the publishing industry and the rise the magazine, 
spiritualism and the occult, the New Woman and womanÕs cultural position, the impact of technology, Modern-
ism, and Psychoanalysis.

Proposals of no more than 200 words should be submitted to either of the editors before Frida y 4 August . Pub-
lication is anticipated in 2008, and a deadline for completed work will be advised as soon as the issue is Þnalised.
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Please send your abstract to:
Dr Nick Freeman: nick.freeman@uwe.ac.uk!! Professor William Hughes: w.hughes@bathspa.ac.uk

...

INTERDIS CIPLIN ARY ESSAYS ON SCIENCE IN NINETEENTH-CENTUR Y BRIT AIN

Papers are being sought for a collection of essays on Science in Nineteenth-Century Britain. Edited by Amanda 
Mordavsky Caleb, the collection will be printed by Cambridge Scholars Press in Spring/Summer 2007. Papers 
are invited on all aspects of research broadly relating to science in nineteenth-century Britain. Proposals may fo-
cus on areas including, but not limited to: art, astronomy, biology, botany, chemistry, continental inßuences, his-
tory, literature, mathematics, medicine, music, philosophy, physics, religion, sociology, and zoology.

Deadline for submissions: 10th August 2006. Essays are to be 5-6,000 words in length and follow the author/
date system (Chicago style). Inquiries and submissions to: amanda.caleb@googlemail.com

...

BIRTH OF THE B ESTSELLER: THE 19TH CENTUR Y BOOK IN B RIT AIN , FRANCE, AND 
BEYOND

New York on 29-31 March 2007

The nineteenth century saw enormous changes in the world of books. The rise of a mass readership, the inven-
tion of machine-driven technologies, new reproduction methods, and an astonishing variation in literature, 
authorship, publishing, periodicals, printing, typography, illustration, marketing, taste, and design contributed to 
an era of intense complexity and development. Yet, despite growing interest over the decades, some aspects of the 
period remain largely unstudied. This conference, to take place at three prestigious venues, will focus on the 
physical book in nineteenth century Britain, France, the United States, and elsewhere.

The conference topic and location are occasioned by concurrent exhibitions at the Grolier Club (ÒLucien and Es-
ther PissarroÕs Eragny PressÓ), the Morgan Library & Museum (ÒVictorian Best-sellersÓ), and the Fales Library, 
New York University (ÒNothing New: The Persistence of the BestsellerÓ). Related exhibitions and events will be 
held during Spring 2007 at the Bard Graduate Center and the New York Public Library.

Abstracts (one page maximum) for 20 minute papers, together with a curriculum vitae or resume, must be re-
ceived by the conference committee by 1 September 2006 . Proposals may be sent via e-mail or regular mail to 
the Chair of the committee:

Mark Samuels Lasner, Senior Research Fellow, University of Delaware Library, 181 South College Avenue, New-
ark, DE 19717! marksl@udel.edu For further information, go to: http://www .bibsocamer.org.

...

'Print Cul tur e and the No vel: 1850-1900'
A One-Day Confer ence, English Facul ty, Uni versity o f  Oxfo rd

!2007 will mark Þfty years since the publication of Richard AltickÕs ground breaking The English Common Reader 
and as the inßuential work approaches its half-century it is perhaps time to consider, review and collate recent 
scholarly work addressing one of the main concerns of the text: the relationship between print culture and the 
novel.

This conference seeks to interrogate the various relationships not only between the novel and the periodi-
cal, but between a whole range of emergent print forms as they developed in the period, such as advertising, illus-
tration, cartoons and pamphlets. Adumbrated in the Common Reader, the ways in which the novel was made avail-
able to readers can be productively re-thought in the light of new research taking place in this Þeld.
Focussing on the second half of the nineteenth century we encourage a broad interpretation of the themes which 
might include, but are not limited to:

The commercialisation of the novel * The author as professional * Serialisation * The role of the publisher in the 
development of the novel * Readerships * The novel as an institution of print culture

We welcome papers taking an interdisciplinary approach that productively combine literary with book-history 
methodologies and invite proposals for papers of 20 minutes duration.  
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200-250 word proposals should be sent to printculture@ell.ox.ac.uk#by 1st September 2006
Further information can be found on our website: http://users.ox.ac.uk/~printcc/conference/

...

GOTHIC S TUDIES
Specia l Issue

From Matthew LewisÕs The Monk (1795) and Charlotte DacreÕs Zoßoya, or The Moor (1806), to Mary ShelleyÕs 
Frankenstein; or The Modern Prometheus (1818), Thomas De QuinceyÕs Confessions of an English Opium-Eater 
(1821), Robert Louis StevensonÕs The Strange Case of Dr. Jekyll and Mr. Hyde (1886), and Marie CorelliÕs 
Wormwood: A Drama of Paris (1890), the Gothic has been fascinated with the theme of addiction/obsession/
monomania as it is variously manifested. Proposals for individual or collaborative papers are invited on the idea of 
the Gothic and addiction/obsession/monomania. Possible topics might include (but are not limited to):

strategies and structure in the Gothic "pharmography": i.e. narratives chronicling the process of drug/alcohol 
seduction and addiction * addiction and the Faustian intertext * obsessive science/scientists; science and drugs/
alcohol (i.e. the elixir vitae) * the tension between rational will/liberty/control/mastery and irrational 
enslavement/excessive passion * literary and medical conceptions of addiction * drugs and Orientalism, racial 
contagion, imperial geography * drugs/alcohol and individual/national degeneration * "love is a drug" addiction 
* drugs/alcohol as symbolic scapegoat * Gothic literature as an "addictive," socially dangerous form

Please send electronic copies of proposals of approximately 500 words and a 100-word bio by Monday, Septem -
ber 4th, 2006 , to Carol Margaret Davison (cdavison@uwindsor.ca) or by snail-mail to:

Dr. Carol Margaret Davison, Department of English Language, Literature, and Creative Writing, University of 
Windsor, 401 Sunset Avenue, Windsor, Ontario, N9B 3P4, Canada
Completed essays of approximately 6000 words (including endnotes) are due by March 31, 2007.

...

TEACHING WILLIAM MORRIS

Where and how are the works and legacy of William Morris being taught in educational institutions across the 
world?# The Summer 2007 issue of the Journal of William Morris Studies hopes to address this broad question 
through a wide range of contributions from practitioners responsible for bringing Morris to life in the classroom. 
Topics for consideration might include:
* Teaching  News from Nowhere * Teaching Morris's poetry and prose works (anyone teaching e.g. The Earthly Para-
dise? Sigurd? The Late Romances?) * Morris in the English Studies / Victorian Studies / Politics / History of De-
sign / Other curriculum * Morris in schools * Morris and 'alternative' education * Examples of using online re-
sources and/or Virtual Learning Environments to teach Morris * Are there particular challenges or difÞculties 
associated with teaching Morris in certain contexts? * Student responses to Morris * What do Morris's ideas have 
to offer the educational systems in which we work?

Responses of between 2500-5000 words welcome. Deadline: September 15th 2006 .
Submissions to the Editor, Dr Rosie Miles.#R.Miles@wlv.ac.uk www.morrissociety.org

...

VICT ORIAN DRAMAS  
An Inter discipl ina r y One Day Confer ence 

Uni versity o f  Worcester
Satur day Jan 27th 2007

In association with AHRC funded Victorian Plays Project www.worc.ac.uk/victorian

Suggested topics for 20 minute papers include: e-resources and Victorian plays on-line * Melodrama
Dramatic Adaptations of Victorian Novels * Victorian Actors/Stage Managers * Publishing practices for plays * 
Gesture * Sensation Drama * Domestic Drama * Themed papers on playwrights * Dramatic characters * Produc-
tion histories * Plays and technologies * Performance & text * Comedy andFarce
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Papers which focus upon playwrights or texts featured in the Project would be particularly welcomed. For further 
details or to submit a proposal contact!k.mattacks@worc.ac.uk or r.pearson@worc.ac.uk

Deadline f or proposa ls - Sept 30th 2006
...

George Moore: Across Border s
30-31 March 2007

UniversitŽ Charles de Gaulle-Lille 3, Lille, France

CECILLE (Centre d'Etudes des Civilisations, LittŽratures et Langues Etrang•res) and CERIUL (Centre d'Etudes 
et de Recherches Irlandaises de l'UniversitŽ de Lille) Research Centres

A cosmopolitan Irishman, George Moore (1852-1933) is a European writer who, in his day, practised, promoted 
and facilitated signiÞcant intermeshing of the arts, aesthetic trends and national literary movements. Although not 
currently accorded the literary stardom bestowed on his compatriots Yeats and Joyce, his name is readily associ-
ated with Naturalism in the novel and in the theatre, with Impressionism in painting, with Paterian aesthetics, with 
the Irish literary Revival, with Wagnerism, with the suffragettes, and so much more.# Eclectic, a dilettante and a 
self-confessed 'chameleon', Moore moves between countries, always exploring and promulgating a variety of artis-
tic developments.# Moore goes beyond genre boundaries, he translates the visual into prose, and he infuses the 
physical with the spiritual.

It is these journeys, contacts, crossings, revisions, conversions and re-conversions that this conference proposes to 
explore. Proposals (200-300 words), together with brief  CV (max 1 page), should be sent to Fabienne 
Dabrigeon-Garcier (fabienne.garcier@univ-lille3.fr) or Christine Huguet (cemhuguet@hotmail.com) be-
fore#15 October 2006.

...

NEO-VICT ORIANIS M:
THE POLITICS  AND AESTHETICS

OF APPROPRIATION
An international conference
Centre for Victorian Studies

University of Exeter, 10-12 September 2007

Keynote speakers: Professor Cora Kaplan, Professor John Sutherland and Professor Imelda Whelehan
ConÞrmed participants to include: Regenia Gagnier, Ann Heilmann, Philip Hensher, Martina Lauster, Brian 
Maidment, Rick Rylance

Who were Ôthe VictoriansÕ, and why have they continued to exert such an inßuence throughout the twentieth 
century and beyond? From the domestic goddess to hegemonic globalisation, from neo-Victorian novels to the 
Dickensian Ôsoap operaÕ, from Ônew VictorianÕ feminism to ÔboyÕs ownÕ masculinity, and from Victorian values 
to the Victoria sponge, this conference is interested in the ways in which a Victorian legacy has both inspired 
and haunted succeeding national and international generations. 

We welcome abstracts from those working in all areas and disciplines. Topics will include but are not limited to:
* Architecture and interior design * Cooking and consumption * Drama, display and exhibitions * Fashion, 
shopping and commodity culture * Feminism and post-feminism * Film and television adaptation * Gender 
and sexuality * Globalisation and imperialism * Literary and visual culture * Medicine * Politics * Religion * 
Time, space and place * Victoriana

Please send abstracts of 300-500 words by October 31st 2006 to Dr Becky Munford and Dr Paul Young at: 
Neo-Victorianism@exeter.ac.uk.

...
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Victo ria n Beginnings
Austra lasian Victo ria n Studies Asso ciatio n Confer ence 2007

The Australasian Victorian Studies Association 2007 Conference, 'Victorian Beginnings' (celebrating 170 years 
since Victoria ascended the throne) will be held at the University of Western Australia February 7-11 2007. Our 
key-note speaker will be renowned scholar Lyn Pykett. AVSA is an interdisciplinary association and welcomes his-
torians, Þne art specialists, musicologists, architectural historians, as well as cultural studies and literary specialists, 
and all who do research in the Þeld of Victorian Studies. There will be a session dedicated to the topic 'Travel and 
Translation'. Information about the conference and submission of abstracts (deadline 31 October 2006) will be 
available closer to the time: please contact: A/Prof. Judith Johnston on judithj@cyllene.uwa.edu.au.

...

Race and Ethnicity in the Nineteenth Centur y 
28th Annual Conference of the Nineteenth-Century Studies Association (NCSA)

Susquehanna University, Selinsgrove, PA, 
March 8-10, 2007

We invite submission of papers and panel proposals that explore all aspects of race and ethnicity in the 19th cen-
tury, from all disciplinary and interdisciplinary perspectives. Topics might connect race and ethnicity with social 
identity or social control; with land use, ecology, city planning or industrialism; with emigration and immigration 
patterns; with aesthetics or with the sciences; with gender and sexuality.  The organizers encourage the broadest 
interpretation of the topic, and the widest application to cultural phenomena.

The wealth of racial and ethnic history in Pennsylvania's Central Susquehanna Valley will provide an excellent 
focal point for wide ranging discussions.  Fergus Bordewich, author of Bound for Canaan: The Underground 
Railroad and the War for the Soul of America (2005 Amistad), will present the Þrst public lecture; Malcolm Dick, 
author of Joseph Priestley and Birmingham (Studley 2005), will present the second public lecture on race, relig-
ion, and the legacy of Joseph Priestley. Karen James of the PA Historical and Museum Commission will anchor a 
roundtable discussion on research methods for recovering African American involvement in the Underground 
Railroad. Local scholars will lead special tours of Underground Railroad sites and 19th-century architecture, in-
cluding buildings of Joseph Priestley, Thomas Edison, and Eli Slifer.  

Submit a one page abstract of a 20 minute paper, with author and title in heading, and one page vita by Nov. 1, 
2006.  Send materials or inquiries to Drew Hubbell, Conference Organizer: hubbell@susqu.edu 
<mailto:hubbell@susqu.edu> .  Registration, transportation, and accommodation information available in the 
Fall: http://www .msu.edu/~ßoyd/ncsa/ <http://www .msu.edu/~ßoyd/ncsa/> 

...

The Victo ria ns And T he Arab Wor ld: Cr eati ve Connectio ns
Frida y 13-Satur day 14 April  2007

School of  Engl ish, Uni versity o f  Leeds, UK

Proposals are invited (up to 300 words) for an inter-disciplinary conference on The Victorians and the Arab 
World: Creative Connections to be held in the School of English, University of Leeds, UK, on 13-14 April 2007.  
The aim of the conference is to examine ways in which the Arab world-broadly deÞned-had some form of crea-
tive role to play in the formation of aspects of Victorian culture (literary, visual, plastic, musical).  The conference 
hopes to move beyond stereotypes and the problematic politics described in now familiar views of the nineteenth-
century.  It does not seek simply to forget such problems, but to refocus debate on more afÞrmative, generative, 
and productive connections with the Arab world as expressed in writing and the non-verbal arts.  The conference 
aims to open up, in a new and distinctive manner, complex formations of Victorian internationalism, and to ex-
amine a crucial element of the genealogy of modern cultural pluralism.

Proposals should be received by 1 December 2006  and sent to
Professor Francis O'Gorman, The School of English, University of Leeds, LEEDS, LS2 9JT, UK, Email: 
f.j.o'gorman@leeds.ac.uk

...
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Hardy At Yale (June 14-17, 2007)
Confer ence organized by The Thomas Hardy Associatio n

Yale Uni versity, New Ha ven, CT.

Confer ence Website:  http://a r ts.st-andr ews.ac.uk/ha y
Special Guest Speaker: Andrew Motion
Plenary Speakers: Dame Gillian Beer, Professor J. Hillis Miller, Professor Christopher Ricks

Papers and proposals are solicited on any aspect of the poetry, Þction, drama, or prose writings of Thomas Hardy.  
Possible topics might include (but are not limited to):

* Hardy, Time, and Memory * Hardy and Music * Hardy and Electronic/V isual Media * Hardy and Women * 
Hardy and Masculinity * Hardy and Trauma * Hardy and the Fin de Si•cle * Hardy and Religion * Hardy and Psy-
chology * Hardy and Modernism * Hardy and Realism/Naturalism * Hardy and Contemporary Literary Theory 
* Nature and Culture in Hardy
Proposals should be 300-500 words in length, completed papers should be no longer than 10 double-spaced pages 
(delivery time maximum of 20 minutes).  Electronic submissions are encouraged.

Please see our conference website for details of the various panels for which submissions are invited, including 
ÔHardy and FetishismÕ, ÔHardy and ReligionÕ, ÔHardy Nature and CultureÕ amongst others. 

Hardy and ScienceÑGra duate/P ostdoctora l Student P anel
Thomas Hardy asserted that he was one of the earliest acclaimers of Darwin, took pride in his Òastronomical pas-
sagesÉ quoted in both England and AmericaÓ and claimed that his Òpages show harmony of view with Dar-
win, Huxley, Spencer.Ó  This panel, which solicits papers from graduate and postdoctoral students, will con-
sider HardyÕs relationship to science.  How does his Þction and poetry incorporate, represent, misrepresent, 
resist, challenge, reconÞgure or otherwise interact with contemporary developments in astronomy, biology, psy-
chology, thermodynamics?  Can we see his works as reacting or contributing to contemporary discussions about 
the role of science in society or the proper way scientiÞc research should be conducted?  500 word proposals for 
papers 15-20 minutes long should be sent to anne.dewitt@y ale.edu  in the body of the text.  Proposals are due 
by December 15, 2006 .

Thomas Hardy Association Website: www.yale.edu/hardysoc/ 
...

The John Picka rd Essay Priz e

The Pre-Raphaelite Society invites you to enter a monograph of not more than 2000 words for The John Pickard 
Essay Prize.  The monograph may be on any individual related to the Pre-Raphaelite circle.

The winner will receive £100 prize and publication in the Spring 2007 Review and subsequently the essays of 
runners-up may also be published.  The Þnal decision will be made by the Committee of the Pre-Raphaelite Soci-
ety. Entries are to be received by the Editor by 31st December 2006 , and may be emailed to 
serena@serenatrowbridge.co.uk, or posted to:

Serena Trowbridge, 28 Windermere Road, Moseley, Birmingham, B13 9JP, UK
...

Victoria n Poetr y Special Edition :
EDWARD FITZGERALD AND THE R UBAIYAT OF OMAR KHA YYAM

Victorian Poetry announces a special issue to celebrate the bicentennial of the birth of Edward FitzGerald (1809) 
and the sesquicentennial of the publication of his masterpiece, The Rub‡iy‡t of Omar Khayy‡m (1859). Submissions 
are invited, particularly on the Rub‡iy‡t, although articles dealing with FitzGerald's other works, his life, his inßu-
ence, or his relationship to his contemporaries are also welcome.
Essays should be between 5,000 and 10,000 words in length and should follow the Chicago Manual of Style (15th 
edn.), using endnotes rather than footnotes.  Please send submissions as an e-mail attachment to Erik Gray, 
eg2155@columbia.edu, by Januar y 15, 2007
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...

CRITICAL S URVEY
Specia l Editio n

'NINETEENTH-CENTUR Y LITERAR Y MASCULINITIES '

Submissions are required for this special edition  to be published Winter 2007. Contributors many consider any 
aspect of nineteenth-century masculinity as it is represented in literary works, including:

* Romantic Masculinities * The Byronic hero * Masculinity and industrialisation * The gentleman Þgure * Educa-
tion * The dandy Þgure * Masculinity and war * Masculinity and imperialism * Masculinity and class * Sexuality

The editor would particularly welcome papers which focus on a key issue to do with masculinity as it is repre-
sented in a range of texts.

Papers should be between 5,000 and 7,000 words, including all references, and should be sent to:
Simon Avery, School of Humanities, University of Hertfordshire, De Havilland Campus
HatÞeld AL10 9AB, UK, E-mail: s.j.avery@herts.ac.uk The deadline for submissions is 31 Januar y 2007.

23

DICKENS DAY
Saturday 14 October 2006, London

Our Mutual Friend
Keynote speakers include: 

Steven Connor,  Barbara Hardy, Sally Ledger, 
David Trotter and Andrew Sanders

Dickens Day is a prestigious academic tradition, now well into its second decade.  Held annually, the one day event brings together 
foremost Dickens scholars, students and Dickens enthusiasts. This year the conference examines Our Mutual Friend through a wide  
variety of approaches.  The day will situate Dickens and his work within the broader literature and culture of the 1860s, addressing 
themes including (but not limited to!): the cultural geography of the Thames; play and performance; addiction and alcoholism; doubling 
and disguise; and DickensÕs bearded men.

The day is very popular so advance booking is recommended.  For further information and a booking form please contact
Ben Winyard, C/O School of English and Humanities, Birkbeck, University of London, Malet Street, London, WC1E 7HX or email: 
jwiny02@students.bbk.ac.uk

18th & 19th Century British Women Writers Conference
Department of English 

University of Kentucky, April 12-15, 2007

The Department of English at the University of Kentucky is fortunate enough to be hosting the 18th and 19th Century British 
Women Wr iters Conference April 12-15, 2007. Dedicated to furthering scholarship on women writers and their works in the 
18th and 19th century British cultural landscape, the conference is an important one with a growing reputation in the Þeld. This 
international conference is now in its Þfteenth year, attracting 150-250 advanced and beginning scholars. The BWWC strongly 
encourages interdisciplinary approaches to and discussion of British women's writings during this period. We anticipate that our 
2007 BWWC will do much to extend that reputation.

Entitled ÒSpeaking with Authority,Ó the conference will take place at the Hyatt Hotel in Lexington, Kentucky.  Featured speakers 
include Deborah Epstein Nord, Ann Ardis, Teresa Mangum, Sally Mitchell, Laura Rosenthal, and Ellen Rosenman.  The University 
of Kentucky has provided us with many excellent venues for conference events that showcase landmark campus sites and also 
distinguish Lexington as a thriving cultural and academic community.  The 2007 BWWC will, we hope, be an exciting forum for 
debate and discussion with heavy emphasis on gender issues that cross national and disciplinary boundaries. 

Please visit our website at www.uky.edu/AS/English/bwwc, and you may contact Hannah Freeman at hcfree2@uky.edu or 
Katherine Osborne at bwwc07@uky.edu with any questions you may have. 
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Jul ia  Reid, Robert Louis Stevenson, Science, 
and the Fin de Si•cle  (Palgra ve, June 2006). 

Palgra ve Studies in Nineteenth-Centur y Writ -
ing and Cul tur e Series (series edito r Joseph 

Bristo w).

Julia Reid examines StevensonÕs writings in the con-
text of late-Victorian evolutionist thought, arguing 
that an interest in ÔprimitiveÕ life is at the heart of his 
work. Investigating a wide range of his writings, in-
cluding Jekyll and Hyde and Treasure Island as well as 
previously unpublished material from the Stevenson 
archive at Yale University, Reid shows that he en-
gaged critically with evolutionary science. The 
author offers a new way of understanding the rela-
tionship between StevensonÕs Scottish and Polynesian 
work, exploring how his ambivalence towards evolu-
tionary psychology and anthropology unites his Ïu-
vre. She reveals that his writings unsettled evolution-
ist assumptions about the inevitable progress from 
ÔsavageryÕ to ÔcivilizationÕ, and celebrated the endur-
ing heritage of ÔprimitiveÕ instincts in modern life. 
The study illuminates the complex trafÞc of ideas 
between late-Victorian literary and scientiÞc dis-
courses, demonstrating that Stevenson conducted a 
radical revaluation of contemporary notions of Ôsav-
ageÕ life.

Please note Ð BAVS discount:
Palgrave are pleased to offer a 50% discount on this 
title to BAVS members. To order the book for 
£22.50 (reduced from £45), please visit the catalogue 
link below and enter the promotional code WROB-
ERT2006a. Offer valid until 31 August 2006.

http://www .palgrave.com/products/Catalogue.aspx
?is=1403936633

Gail  Tur ley Houston, From Dic kens to 
Dr acula : Gothic , Economics , and Victoria n 
Fiction  (Cambridg e Uni versity Pr ess, 2006)

Ranging from the panoramic novels of Dickens to 
the horror of Dracula, Gail Turley Houston examines 
the ways in which the language and imagery of eco-
nomics, commerce and banking are transformed in 
Victorian Gothic Þction, and traces literary and un-
canny elements in economic writings of the period. 
Houston shows how banking crises were often linked 
with ghosts or inexplicable non-human forces and 
Þnancial panic was Þgured through Gothic or super-
natural means. In Little Dorrit and Villette characters 

Stevenson, Gothicism, Darwin, Lady Treve-
layn, Disraeli ... & a 50% BAVS-discount   

are literally haunted by money, while the unnameable 
intimations of Dracula and Dr Jekyll and Mr Hyde are 
represented alongside realist economic concerns. 
Houston pays particular attention to the term ÔpanicÕ 
as it moved between its double uses as a banking 
term and a deÞning emotion in sensational and 
Gothic Þction. This stimulating interdisciplinary 
book reveals that the worlds of Victorian economics 
and Gothic Þction, seemingly separate, actually 
complemented and enriched each other.

Richa rd Whittingto n-Egan, Stephen Phillips: 
A Biography (Rivendale Press, 2006)

Surprisingly this is the Þrst full-length biography of 
the well known poet and playright Stephen Phillips. 
A star of the late 1890s, after he received 100 guineas 
in 1898 for his book Poems, Phillips surpassed this 
with a series of plays that at the turn of the century 
played to packed theatres. The leading London 
Actor-Managers were all keen to produce his plays 
yet this all disappeared within a few years and Phil-
lips was forgotten by his own generation and cer-
tainly by future generations of academics!
! This biography, expertly researched and writ-
ten, explains Stephen Phillips' complicated and 
strange life with his rise to fame and subsequent 
tragic ending. For a man who was certainly no aes-
thete nor was he linked with the "yellow nineties" his 
life was certainly typical of what we know refer to as 
this tragic generation.
! A check-list of his works is also included, listing 
many rare and unknown editions of his volumes.

Jonatha n Smith, Char les Darwin a nd Victo -
ria n Visua l Cultur e (Cambridg e Uni versity 

Press, 2006)

Although The Origin of Species contained just a single 
visual illustration, Darwin's other books were copi-
ously illustrated by well-known artists and engravers. 
Smith explains how Darwin managed to illustrate the 
unillustratable - his theories of natural and sexual 
selection - by manipulating and modifying the visual 
conventions of natural history. Moreover, Smith looks 
outward to analyze the relationships between Dar-
win's illustrations and Victorian visual culture, espe-
cially the effort to promote Darwin's evolutionary 
explanation of beauty and John RuskinÕs resistance to 
it. 
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19: Interdisciplinar y Studies in the Long Nine-
teenth Century

The May 2005 issue of '19: Interdisciplinary Studies 
in the Long Nineteenth Century' is now available, 
free, at www.19.bbk.ac.uk

This issue tackles 'The Long Nineteenth Century: 
The Future for Victorian Studies?Õ co-organised by 
David Feldman for the Centre for Nineteenth-
Century Studies at Birkbeck College, University of 
London.  It covers a range of disciplines including 
history of art, history of science,  literary studies and 
history with contributions by Elizabeth Prettejohn, 
Iwan Morus,  Ella Dzelzainis, Adriana Craciun, 
Margot Finn and David Feldman. We are conÞdent 
that the exciting new material presented in this issue 
will stimulate, inform and provoke debate.

'19' is the Þrst scholarly, refereed web journal dedi-
cated to advancing interdisciplinary study in the long 
nineteenth century.  Based at Birkbeck College, un-
der the general editorship of Professor Hilary Fraser 
(Geoffrey Tillotson Chair, Birkbeck College, Univer-
sity of London), '19'  aims to extend the activities of 
the Centre for Nineteenth-Century Studies by  mak-
ing the high quality, original scholarship presented at 
its regular  conferences, symposia and other events 
available to an international audience.  We publish 
two themed issues annually, each consisting of six 
peer-reviewed articles that showcase the broadest 
range of new research in nineteenth-century studies. 
For a chance to join in the debate inspired by these 
articles and to explore our selection of the best and 
most interesting sites on the nineteenth century, 
please visit us at www.19.bbk.ac.uk. The October 
2006 issue will be on nineteenth-century periodical 
publishing and will be guest  edited by Jo Mcdonagh. 
Further details online.

Mariaconcetta Constantini, ed., "V ictorian 
Literature and Means of  Transpor t: From 

Ship to Spaceship" ("La letteratura vittoriana 
e i mezzi di traspor to: dalla na ve all'astro -

nave"), ed. Mariaconcetta Costantini, R enzo 
D'Agnillo , Francesco Mar roni, R ome: Aracne, 

2006, ISBN 88-548-0607-2

The volume includes 32 papers in English and Ital-
ian, written by Italian and English contributors. The 
papers were given at the conference "Victorian Lit-
erature and Means of Transport: From Ship to 
Spaceship" held in Pescara from 2-4 December 2004.

Brent Shannon, The Cut of  His Coat: Men, 
Dr ess, and Consumer Cultur e in Brita in, 
1860-1914 (Ohio  Uni versity Pr ess, 2006)

The English middle class in the late nineteenth cen-
tury enjoyed an increase in the availability and vari-
ety of material goods. With that, the visual markers 
of class membership and manly behavior underwent 
a radical change. In The Cut of His Coat: Men, Dress, 
and Consumer Culture in Britain, 1860-1914, Brent 
Shannon examines familiar novels by authors such as 
George Eliot, Anthony Trollope, Thomas Hughes, 
and H. G. Wells, as well as previously unexamined 
etiquette manuals, period advertisements, and fash-
ion monthlies, to trace how new ideologies emerged 
as mass-produced clothes, sartorial markers, and con-
sumer culture began to change.

George Newl in, ed., Everyone and Everything  
in Geor ge Eliot  (M. E. Shar pe, 2006)

Volume I: The Complete Fiction: Prose and Poetry
Volume II: T he Complete NonÞction, the Taxon-
omy, and the Topicon 

Now for the Þrst time all the Þction, nonÞction, and 
poetry of popular Victorian author George Eliot is 
chronicled in one deÞnitive reference. This exhaus-
tive resource, by the editor of the award-winning Eve-
ryone in Dickens, makes Eliot's complete works accessi-
ble to the general reader as well as the student and 
scholar. 

By the same author:
Everyone and Everything in T rollope  (M. E. 

Shar pe, 2004)
Volume I: The Novels: Ireland, Barsetshire, The Pal-
lisers, and London 
Volume II: T he Novels: Family Law, Woman, Man, 
The Dark Side, and Cosmopolitan Trollope 
Volume III: T he Shorter Fiction and Sketches: A 
Taxonomy 
Volume IV: The Complete NonÞction and The 
Topicon 

For the Þrst time all the characters in the complete 
works of Anthony Trollope, the most proliÞc writer 
of the Victorian age, are presented in one deÞnitive 
reference. This comprehensive four-volume set 
makes Trollope's complete oeuvre accessible to the 
general reader as well as the scholar. 

Available in UK and Europe from:
The Eurospan Group, c/o Turpin Distribution, 
Pegasus Drive, Stratton Business Park, Biggleswade, 
Bedfordshire SG18 8TQ. Tel: +44 (0)1767 604972. 
Email: eurospan@turpin-distribution.com! Or, 
order online at www.eurospangroup.com/bookstore
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Millais and other members of the Pre-Raphaelite 
Brotherhood. The penniless but clever daughter of a 
clergyman, Pauline Jermyn married an older man 
whom she met through a shared passion for geology. 
Sir Walter Trevelyan was a philanthropist, teetotal, 
vegetarian, paciÞcist...and very rich. With his en-
couragement, she collected works of art and deco-
rated Wallington Hall with a cycle of vast paintings 
on the history of Northumberland. She was a patron 
of the arts who provided a fostering environment for 
many of the geniuses of her day. After her death, 
Swinburne wept every time her name was men-
tioned. 

Mar y S. Millar , DisraeliÕs Disciple: The 
Scandalous Life of George Smythe (University 

of  Toronto Press , 2006)

 One of the most intriguing relationships in Victorian 
history is that between George Smythe (1818-1857), 
handsome aristocrat and iconoclast, and Benjamin 
Disraeli (1804-1881), society novelist, Jewish outsider, 
and ultimately British prime minister. While Smythe's 
friendship was central to Disraeli's rise to political 
power in the 1840s and 1850s, little has been written 
about Smythe's life beyond a few paragraphs in biog-
raphies and histories of the period. Mary S. Millar 
redresses this omission with "Disraeli's Disciple", the 
Þrst ever biography of Smythe. Drawing from exten-
sive original research, Millar details the full extent of 
Smythe's early brilliance as a writer and politician 
with the Young England splinter group that fostered 
Disraeli's political rise. Millar's research reveals how 
heavily Disraeli relied on Smythe and how closely 
Disraeli's Þctional characters were based on him: his 
looks and idealism in "Coningsby" (1844), his duplic-
ity in "Tancred" (1847), and his charm in "En-
dymion" (1880). Millar identiÞes Smythe's incisive 
journalism for the Þrst time, illustrating his Þne grasp 
of European politics and the venom of his personal 
attacks. She also documents Smythe's numerous and 
often disreputable love affairs with remarkable part-
ners: the French countess thirty years his senior, the 
Anglican priest who wrote him passionate poetry, the 
circus equestrienne he groomed for marriage to an 
Earl, and the Scottish heiress he married as he lay 
dying of tuberculosis. In addition to the portrait it 
paints of a fascinating man whose public life was as 
earnest and idealistic as his private life was shocking 
and titillating, "Disraeli's Disciple" also provides new 
insights into the politics of this formative stage in 
British history. It is a captivating and enthralling bi-
ography that will change the way we view Victorian 
England.

John Schad, Arthur Hugh Clough  (Northcote 
House, 2006)

Judith F lander s Consuming Passions:                                     
Leisure and Pleasure in Victorian Britain 

(Har perCollins , 2006)

Imagine a world where only one in Þve people owns 
a book, where just one in ten has a knife or a fork, 
where Þve out of six do not possess a cup. This was 
Britain in the early eighteenth century, yet by the 
close of the nineteenth, lives were completely trans-
formed, now centring around urban living, industrial 
employment, shopping and professional entertain-
ment. The Industrial Revolution brought with it fac-
tories, railways, mines and machines. It also brought 
travel, department stores, leisure and pleasure. 

Consuming Passions tells the fascinating story of how, 
over two centuries, leisure became an industry, offer-
ing a cornucopia of excitement for a new mass audi-
ences, as demand was fuelled by newspapers, by ad-
vertising, by publicity Ð all eighteenth-century crea-
tions. Josiah Wedgwood invented money-back guar-
antees and celebrity endorsements; in the following 
century Charles Harrod and Gordon Selfridge ag-
gressively exploited the possibilities of marketing and 
publicity for their department stores. 

Anna Powell & Andre w Smith, eds ., 
Teaching The Gothic (Palgrave, 2006)

Gothic Studies has become a signiÞcant and popular 
element in the English degree curriculum and a rap-
idly expanding international academic Þeld. Teaching 
the Gothic provides a clear and accessible account of 
how scholarship on the Gothic has inßuenced the 
way in which the Gothic is taught. The book exam-
ines a range of topics including Gothic criticism, 
Theory, Romantic Gothic, Victorian Gothic, Post-
modern Gothic, Female Gothic, Gothic Sexualities, 
Gothic Film, Imperial Gothic, Postcolonial Gothic 
and Postgraduate developments. Written by leading 
academics working in the UK, North America and 
Canada, this book is an essential guide for teachers 
and scholars of the Gothic.

John Batchelor , Lady Trevelayn and the pre-
Raphaelite Brotherhood 
(Chatto & W indus , 2006)

 This title offers an entertaining account of an ex-
traordinary cultural and historical event: the estab-
lishment by one highly intelligent woman of a salon 
of the arts in a beautiful country house in Northum-
berland. Wallington Hall was remote from the major 
centres of artistic activity, such as London and Edin-
burgh. Yet Pauline Trevelyan single handedly made it 
the focus of High Victorian cultural life. Among 
those, she attracted into her orbit were Ruskin, 
Swinburne, the Brownings, the Rossettis (Dante Gab-
riel, Christina and William Michael), Carlyle, and 
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Liv es of Victorian P olitical Figures P ar t I: 
Palmer ston, Disraeli and Gladstone b y their 

contemporaries
(Pickering & Chatto , 2006)

General Editors: Nancy Lopatin-Lummis and Mi-
chael Partridge
Volume Editors: Richard Gaunt and Michael Par-
tridge #

Contemporary views on these statesmen are essential 
for understanding nineteenth-century British history. 
These volumes draw together a wide variety of 
documents including journals and diaries, pamphlets, 
correspondence, magazine and other ephemeral lit-
erature. The pages reproduced show clearly what 
people thought about these men before historians 
were able to provide more objective biographies and 
other assessments of their careers. All facsimile mate-
rial is supported by new scholarship and editorial 
material.

Emma  Mason, Women Poets of  the Nine-
teenth Centur y (Nor thco te Ho use, 2006)

This book outlines the lives and works of three popu-
lar and inßuential women poets of the nineteenth 
century: Felicia Hemans, Dora Greenwell and Ade-
laide Anne Procter. All three sought to forge a Chris-
tian and emotive poetics in order to educate and sen-
sitize their readership, offering a gentle and benevo-
lent reading experience grounded in interpersonal 
feeling and religious love. This study investigates both 
the radical potential and possible limits of such a 
project, one inßencted by the poetsÕ relationships to 
feeling, variously affectionate, reserved or gushing; 
and religion, whether dissenting, Anglican, Method-
ist, Evangelical or Roman Catholic. The study also 
seeks to situate the poets in their historical and aes-
thetic moment, examining their diverse interest in 
Þgures such as Schiller, Coleridge, Germaine de Stael 
and Dickens. Underlying all three poetsÕ work, how-
ever, is the profound inßuence of Wordsworth, Þg-
ured by them as a literary and well as spirtual guide 
anchoring their explorations of religion, feeling and 
poetry. 

Women Writing Home, 1700-1920: Female Cor-
respondence across the British Empir e

(Pickering & Chatto , 2006)

General Editor: Klaus Stierstorfer
Volume Editors: Deirdre Coleman, Cecily Devereux, 
Susan Imbarrato, Charlotte J Macdonald, Klaus 
Stierstorfer, Silke Strickrodt and Kathleen Venema

Available now, Women Writing Home, 1700-1920 is a 
fully reset collection of six volumes assembling a wide 
range of previously unpublished womenÕs letters 
from the former British Empire. The featured territo-
ries of Africa, Australia, Canada, India, New Zea-
land and the USA each have a dedicated volume.

Britain in India, 1765-1905
(Pickering & Chatto , 2006)

Editors: John Marriott and Bhaskar Mukhopadhyay
Advisory Editor: Partha Chatterjee 

Continuing the theme of Victorian studies and cov-
ering a comparable time period, Pickering & Chatto 
is also publishing, in August, Britain in India, 1765-
1905. An exciting facsimile set of rare texts and un-
published primary source materials, this edition ex-
plores the nature of the relationship between Britain 
and India at the height of imperial expansion. Sig-
niÞcantly, this compilation draws on rare texts from 
libraries in Britain and the West Bengal State Ar-
chives in Calcutta.

Works of Elizabeth Gaskell
(Pickering & Chatto , 2006)

General Editor: Joanne Shattock
Advisory Editor: Angus Easson
Volume Editors: Linda Peterson, Josie Billington, 
Alan Shelston, Charlotte Mitchell, Elisabeth Jay, 
Linda K Hughes, Deirdre d'Albertis, Marion Shaw, 
Joanne Wilkes.

Summed up as ÔEssentialÕ by CHOICE, the Pick-
ering & Chatto edition of The Works of Elizabeth 
Gaskell is the Þrst comprehensive critical edition of 
her work to be published. It brings together, for the 
Þrst time, her journalism, some of which has never 
been republished, her extensive shorter Þction, which 
was published in various collections during her life-
time, her early personal writing, including a diary 
written between 1835 and 1838 when she was a 
young mother, her Þve full-length novels and The 
Life of Charlotte Bront‘ .
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PRELIMIN ARY ANNOUNCEMENT Ð 
Cambridg e Victorian Studies Group

The Cambridge Victorian Studies Group will be ad-
vertising in autumn 2007 to complete the team for its 
Leverhulme-funded project, 'Past versus Present in 
Victorian Britain:  Abandoning the Past in an Age of 
Progress'.  Three four-year postdoctoral research fel-
lowships and three three-year PhD studentships will 
be available for candidates from any discipline work-
ing on subjects related to the main themes of the 
project.  For more information on the project, please 
see our webpages at www.classics.cam.ac.uk/cvsg/. 

The directors of the project are Mary Beard (Clas-
sics), Simon Goldhill (Classics), Peter Mandler (His-
tory), Clare Pettitt (English), and Jim Secord (History 
of Science).  The Þrst three postdoctoral fellows, who 
will take up their fellowships when the project for-
mally launches in October 2006, are Sadiah Qure-
shi (History of Science), Astrid Swenson (History) 
and Anna Vaninskaya (English).

VICT ORIAN STUDIES: P ASTS AND FU-
TURES

A one-day conference to celebrate the 40th Anni-
versary of the Victorian Studies Centre at the Uni-

versity of Leicester
SATURDAY 31 MARCH 2007

Keynote speakers:
Professor Isobel Armstrong
Professor Catherine Hall 

MORE DETAILS TO FOLLOW SOON

Elizabeth Bar rett Bro wning & The English 
Cemetr y, Florence

On 5 July, in the 200th year of the great poetessÕ 
birth, at the Harold Acton Library of the British 
Institute on Lungarno Giucciardini, 9, we shall be 
reading Elizabeth Barrett Browning's Casa Guidi 
Windows from 3:00 p.m. to 5:00 p.m., followed by a 
visit to Casa Guidi in Via Maggio, Piazza San Fe-
lice, where it was written; then, at 6:00 p.m., there 
will be a lecture by Julia Bolton Holloway on 'An 
Old Yellow Book: The Documents in the Case, The 
Death and Burial of Elizabeth Barrett Browning'. 
Again, all are welcome.
! We also invite you to adopt a tomb, to re-
search it, to seek funds for its restoration, to create a 
garden for it. We seek lavender, rosemary, oleanders, 
myrtles, wild strawberries, roses, which were origi-
nally on these, tombs to replant them here. We in-
vite you to share in our gardening, pruning the 

roses, making pot-pourri, having time for contempla-
tion amongst the tombs and the books of this ceme-
tery and this library. 
! We are now at 1100 signatures on the web at 
http://www .thepetitionsite.com/takeaction/4711349
75, 'That the Swiss-owned, so-called 'English' Ceme-
tery in Florence be kept open, be restored and be 
declared a UNESCO World Heritage Site', and with 
1000 signatures in-house from our visitors. We have 
decided to keep them coming.
! If  you wish to donate to the Aureo Anello As-
sociation for the restoration of the 'English' Ceme-
tery you can do so by a cheque made out to 'Aureo 
Anello' and posted to 'English' Cemetery, Piazzale 
Donatello 38, 50132 Florence, Italy; or through the 
Pay Pal 'Donate' button below, which can also be 
used for the CDs, hand-bound limited edition books 
and sculptures of Elizabeth and Robert's 'Clasped 
Hands'.
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The Edwar dians: 2 Day Confer ence
University of Hertfor dshir e, HatÞeld

Monday 24-T uesday 25 July 2006

This two-day confer ence offers a forum 
to scholars and students fr om a variety of 
disciplines whose research is concerned
with  The "Edwardian" period in its broadest 
sense. The aim of the event is threefold: to 
review this often overlooked decade, to 
bring together a variety of approaches to 
important  texts, personalities, themes and 
events and to include discussion of key is-
sues including deÞnition of the term 
"Edwardian." The scope of the conference 
encompasses literature, journalism, drama, 
the visual arts, music, historical studies and 
other allied disciplines

The full programme and booking  details 
are now available at:

http://perseus.herts.ac.uk/uhinfo/index.cf
m?2C396E44-D606-A422-9C95-B177F7DC
07F4

Attendance is available on a single day 
rate or 2-day rate; reduced rates for regis-
tered students.

http://www.classics.cam.ac.uk/cvsg/
http://www.classics.cam.ac.uk/cvsg/
http://www.thepetitionsite.com/takeaction/471134975
http://www.thepetitionsite.com/takeaction/471134975
http://www.thepetitionsite.com/takeaction/471134975
http://www.thepetitionsite.com/takeaction/471134975
http://www.florin.ms/claspedhands.html
http://www.florin.ms/claspedhands.html
http://www.florin.ms/claspedhands.html
http://www.florin.ms/claspedhands.html
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
http://perseus.herts.ac.uk/uhinfo/index.cfm?2C396E44-D606-A422-9C95-B177F7DC07F4
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G. F. Watts: A Summer School

14 - 15 September 2006
Watts Gallery & University College for Cr eative Arts, Far nham 

This inaugural two day conference will explore!the life and work of the eminent Victorian artist, George Fre-
deric Watts OM RA, within the context of the Victorian world.! The!Summer School!will bring to-
gether!authorities in the Þeld of Victorian art, social history and culture to consider signiÞcant aspects of this 
fascinating  period, and to look at how these are reßected in WattsÕs work.! Speakers conÞrmed so far in-
clude:

!
Mark Bills - Curator, Watts Gallery * Barbara Bryant - Consultant curator and author of G F Watts; Portraits 

of Fame and Beauty in Victorian Society * Veronica Franklin Gould - G F Watts biographer * Dr Tristram Hunt 
- Journalist, Author and Leading Historian * Alan Crawford - Author and Curator * Professor Michael Wheeler 
- Chairman of the Ruskin Society and Visiting Professor * Paul Barlow - Lecturer in Art History, University of 
Northumbria * Martin Barnes - Curator of Photographs, V&A * Colin Trodd - Lecturer in Art History, University 
of Manchester and author * Hilary Underwood - Former Assistant Curator, Watts Gallery and lecturer in Art 
History * Julia Dudkiewicz - Assistant Curator, Watts Gallery

!
Themes for discussion include:
Social Conscience in the Victorian Period - Watts as a Social Activist and Philanthropist
Religion, Spirituality and Evolution Theory in Victorian England
The Wattses and the Arts & Crafts Movement
Reproduction of Artworks in the Victorian Period
Watts's Art in the English and European Context - an Art Historical Survey
G F Watts: Patronage and Portraiture in the Victorian Period
!
The cost for the two day event is £70 (£35 per day), which includes lunch, refreshments and a drinks re-

ception on each evening.
!
Accommodation details are available upon request. For booking and information, please visit the Watts 
Gallery website:  www.wattsgallery.org.uk.!

!

http://www.wattsgallery.org.uk/
http://www.wattsgallery.org.uk/

